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On the cover: 
Lot 132 - 39 34 Hours To Chicago / "City of San Francisco,’ 1936. Estimate $6,000 
to $9,000. 


Lot 1 


1 ® 


Raphael T. Roussel (1883-1967) 
TO AUSTRALIA / РО / ONE 
CLASS SERVICE. 


39%х24% inches, 100%x61% cm. 
McCorquodale & Co., Limited, London. 


Raphael, son of the French painter Theodore Roussel, 
designed posters for the British steamship lines P&O and 
RSMP promoting travel to such foreign destinations as 
Australia and Sudan. He also designed dioramas for the 
British Empire Exhibition in 1926. "Another avenue for 
poster artists was the desire, on behalf of both the 
Commonwealth of Australia and the shipping lines, to lure 
immigrants to Australia. [Roussel's poster] is a classic image 
with a lightly tanned farmer beckoning Britons to a land 


bathed in sunshine" (Trading Places p. 4). Trading Places p. 5. 


Condition A- / В+: overpainting and small repaired tears in margins. 


$800 — $1,200 


AUSTRALIA 


ORIENT LINE 
20000 TON SHIPS _ 


MANAGERS: ANDERSON GREEN 5 CO.LTD. 


Lot 2 


Percival (Percy) Albert Trompf (1902- 
1964) 
AUSTRALIA ORIENT LINE / 20,000 
ТОМ SHIPS. 


40x25 inches, 
101%х64 cm. 


Trompf, one of Australia's most prolific and celebrated poster 
designers, began his artistic career designing chocolate boxes 
and candy wrappers for a Melbourne confectioner. He soon 
opened his own studio and went on to design hundreds of 
travel posters. Known for his "bright, colorful and optimistic 
images, Trompf also utilized “natural images . . . to beguile 
both domestic and international tourists to various regions of 
Australia" (Trading Places p. 29-30). Trompf only designed a 


small handful of posters promoting shipping companies. 


Condition B+: repaired tears and restoration т margins and along 


horizontal fold in upper image; colors attenuated. Mounted on paper. 


$600 — $900 


Lot 3 


James Northfield (1887-1973) 
AUSTRALIA / KOALA (NATIVE 
BEAR). 1931. 


39%4x24% inches, 101x62% cm. J.E. 
Hackett, Melbourne. 


"Northfield was one of Australia's most successful and well- 
known commercial artists between the early 1920s and the 
late 1950s .. . Northfield's training as a colour lithographer, 
his excellent sense of design and an ability to understand and 
appeal to his audience enabled him to prosper from the 
extraordinary growth in advertising experienced in Australia 
after World War I" (Northfield p. 1). Many of his posters 
featured indigenous Australian wildlife: kangaroos, koalas, 


parrots, and various flora. Northfield p. 53, Trading Places 9. 


Condition В+ / B: replaced right margin; replaced losses in margins; 
repaired tears and restoration in margins and image and along 


vertical and horizontal folds; repaired pin holes in corners. 


$1,500 — $2,000 


В: 0 A: 4 IN ASSOCIATION WITH QEA 
SPEEDBIRD ROUTES 
. over the Atlantic and across the world 


Lot 4 


Harold Foster (Dates Unknown) 
B-O-A-C SPEEDBIRD ROUTES. 1946. 


29%4x19% inches, 
75%2x50 cm. 


One т а series of posters designed by Foster, each featuring 
people looking skyward towards airplanes flying along route 


maps above them. Riding the Skies p. 75, Airline Travel cov. 


Condition B+: restored losses and overpainting in corners; creases and 


abrasions in margins and image. 


$600 — $900 


QANTAS 


EMPIRE AIRWAYS JK 


I. 


Lot 5 


Rhys Williams (1894-1976) 
QANTAS EMPIRE AIRWAYS. Circa 
1938. 


39'5x26 inches, 
100%x66 cm. 


Primarily known as a landscape painter, Williams was also an 
illustrator, engraver and commercial artist. He designed a 
small handful of posters, most notably for Qantas and the P 
& O shipping line. Qantas Empire Airways came into being 
in 1934, the result of a merger between Britain's Imperial 
Airways and Qantas. It operated until 1947 when the 
company was putchased by the government, and it became 
Australia's flagship airline. The incredible aircraft pictured on 
this poster does not seem to have ever existed and was most 
likely the artist's rendition of a futuristic vessel, in keeping 
with the slogan of the poster, "Out of a Great Past a Greater 


Future” 


Condition А-: restoration т margins; minor creases and repaired tears 


at edges. 


$3,000 — $4,000 


Lot 6 


6 e 


Designer Unknown 
QANTAS PRESENTS THE SUPER 
CONSTELLATION. Circa 1954. 


384x247 inches, 98Y2x62% cm. Posters Pty. 
Ltd., [Australia] 


Qantas acquired their first Lockheed Constellation aircraft in 
1947; then in 1954 they acquired 16 more L-1049 Super 
Constellations, which were in service for the airline through 


1963, when they slowly began to be replaced by jet planes. 


Condition B+: extensive creasing in lower right edge, into image; 
creases and abrasions at edges; minor creases in image; minor skinning 


on verso, not showing through. Paper. 


$1,000 - $1,500 
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QANTAS 


AUSTRALIA'S ROUND-THE-WORLD AIRLINE 


Lot 7 


Harry Rogers (1929-2012) 
NEW ZEALAND / QANTAS. Circa 
1960s. 


19Yx14% inches, 
49%х37 cm. 


Australian-born Rogers studied art in his native Sydney 
before moving to California for three years to study 
animation at UCLA. Returning to Australia as a freelance 
artist, Rogers’ primary client was Qantas, for whom he 
designed a number of different poster series between the 
1950s and the 1970s. In addition to designing posters for the 
firm, he was also involved in other aspects of their corporate 
identity, from brochures to typefaces. This series, one of 
several designed by Rogers for Qantas appeared as early as the 
mid-1950s, and the images were reissued in the following 
years (as seen here) featuring added structures, depicted in 
outline and with the jets flying from right to left (originally, 
they traveled from left to right). 


Condition A. Paper. 


$800 — $1,200 
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Lot 8 


Harry Rogers (1929-2012) 
QANTAS. Group Of 5 Posters. Circa 
1960s. 


Each approximately 19x14 inches, 
49%х37 cm. 


Group includes: Africa; Middle East; Pacific Islands; 
Singapore; and Manila. Modern Publicity 1959-1960 p. 23 


(var). 


Condition varies, generally A / A-. Paper. 


$1,200 — $1,800 


Lot 9 


9) e 


Designer Unknown 
VISIT HONG KONG / FLY THERE 
BY BOAC. Circa 1950s. 


29%4x19% inches, 
752x50 cm. 


Ап atmospheric evening view of Sampans and Junks in Hong 
Kong harbor. The silhouette of the four-engine propeller 
plane in the lower text helps date the poster. BOAC' first 
flight connecting Hong Kong and Heathrow was in 1949 and 
was accomplished by the four-engine Canadair Argonaut. 
Service switched to BOAC's Bristol Britannias in 1957. They 
began flying jet planes on the route in the late 1950s. Rare. 


Condition A: minor creases and abrasions at edges. 


$800 — $1,200 


Lot 10 


10 e 


Designer Unknown 

[HAKUSAN / MURODO IS READY 
CLIMBING SEASON JULY 10 - 
SEPTEMBER 5.] Circa 19205. 


352x244 inches, 
90%x61% cm. 


Announcing the climbing season on Mount Hakusan (the 
White Mountain) with a map at the bottom showing the 
Kanazawa Station and a trail map. The map shows highlights 
along the mountain trail, including Murodo - one of the 
destinations along the route, which includes cabins and 
shops. The poster reads from right to left, a system of writing 
in Japan which fell into disuse after che Second World War. 
Rare. 


Condition B: extensive repaired tear from top right edge, through right 
image to lower right edge; extensive overpainting and restoration at 


edges; repaired tears in margins, some into image. 


$800 — $1,200 


Lot 11 


] e 


Designer Unknown 

[YUTOKU INARI JINJA SHRINE / 
FESTIVAL DAY / МОЙ RAILROAD] 
Circa 1920s. 


30%Y4x20% inches, 
76%4x52 cm. 


An announcement for two festivals surrounding the 
completion of the renovations to the famous Yutoku Inari 
Shrine, taking place between April 2 - April 8th. These 
festivals could be reached along the Ariake Line with train 
tickets available to the Hizen-Hama station. The poster reads 
from right to left, a system of writing in Japan which fell into 
disuse after the Second World War. Rare. 


Condition A- / B+: small replaced losses and expert overpainting in 


margins; minor creases and restoration in image. 


$800 — $1,200 


Lot 12 


QANTAS 


AUSTRALIA'S ROUND-THE-WORLD AIRLINE 


Lot 12 


Harry Rogers (1929-2012) 
JAPAN / QANTAS. Circa 1960s. 


19%x14% inches, 
492x37 cm. 


Australian-born Rogers studied art in his native Sydney 
before moving to California for three years to study 
animation at UCLA. Returning to Australia as a freelance 
artist, Rogers’ primary client was Qantas, for whom he 
designed a number of different poster series between the 
1950s and the 1970s. In addition to designing posters for the 
firm, he was also involved in other aspects of their corporate 
identity, from brochures to typefaces. This series, one of 
several designed by Rogers for Qantas appeared as early as the 
mid-1950s, and the images were reissued in the following 
years (as seen here) featuring added structures, depicted in 
outline and with the jets flying from right to left (originally, 


they traveled from left to right). 


Condition A / A-: minor creases at corners. Paper. 


$800 — $1,200 


CAPITAL OF PROGRESSSINDUSTRY 
HOOFSTAD VAN VOORSPOED EN NYWERHEID 


Lot 13 


13 e 


J. H. E. Joyce (Dates Unknown) 
PRETORIA. Circa 1930s. 


39%x25 inches, 100%x63% cm. Hortor's 
Limited, [Pretoria.] 


Arare and previously-unrecorded poster promoting travel to 
one of South Africa's three capital cities. This image 
illustrates the home to the executive branch, the Union 
Buildings and the chimneys from the Pretoria West power 
station, which was constructed in 1924 to supply electricity to 
the city. 


Condition B+: repaired tears, restoration and minor overpainting 


along vertical and horizontal folds. 


$800 — $1,200 


SOUTH AFRICAS FAMOUS 
SPA Е PLEASURE PLACE 


e BROCHURE € FULL PARTICULARS FROM о 
H. A. LAURENCE - RATBERG CAPE 


Lot 14 


14 ® 


Designer Unknown 

COME TO KATBERG / SOUTH 
AFRICAS FAMOUS SPA & 
PLEASURE PLACE. Circa 1930s. 


39%х26 inches, 100Y2x66 cm. Cape Times 
Limited, [Cape Town.] 


А hidden gem in the Eastern Cape province of South Africa, 
Katberg is famous for its hiking trails, fishing in the Black-Kei 
River, and the Katberg Hotel in the Winterburg mountains. 
Golfing, as advertised in this poster, is still a highlight. 


Condition B+: minor replaced losses, repaired tears, restoration and 
overpainting along sbarp vertical and borizontal folds; restoration and 


overpainting at edges. 


$800 — $1,200 


MOSSEL BAY 


FOR FOR SAFE BATHING, EXCELLENT GOLF, 


UNSURPASSED FISHING. 


FOR PARTICULARS APPLY: SECRETARY, 
L BAY PUBLICITY ASSOCIATION. 
BOX 73 MOSSEL BAY. 


Lot 15 


15 e 


А.О. Johnson (Dates Unknown) 
MOSSEL BAY / FOR SAFE BATHING, 
EXCELLENT GOLF, UNSURPASSED 
FISHING. Circa 1930. 


40x24?4 inches, 101:2х63 cm. E.P. Herald, 
[Port Elizabeth, South Africa] 


According to a Mossel Bay historical guide, "at a national 
exhibition held in Kimberley in 1892, the town was cleverly 
promoted as a 'health resort." Situated between Cape Town 
and Port Elizabeth in South Africa, Mossel Bay is still a 
popular summer and winter retreat. Illustrated here is the 
"Santos Pavilion" at Santos Beach, "built in 1916 by Mr. W. 
Swart and designed by architect Mr. Harry Davidge-Pitts. Its 
design is based on architecture in Brighton, England. 
Originally used as a bathing pavilion and tearoom. It was also 
a popular venue for concerts and other social gatherings . . . 
'The building was badly damaged by a fire in 1979 and it was 
re-built from original plans for use as a restaurant and 


accommodation" (Mossel Bay Historical Guide). 


Condition B+ / A-: repaired tears and creases at edges; minor loss in 


center image; creases and slight overpainting along vertical and 
horizontal folds. 


$800 — $1,200 


Lot 16 


Lot 16 


16 ® 


Corey (Dates Unknown) 
GRECE / MONT ATHOS. 1949. 


31%х2334 inches, 
80x60% cm. 


Condition А-: minor time-staining in margins; minor creases in 


mage. 


$700 — $1,000 


A/R-/WD/A 


Lot 17 


17 e 


S.N. Surti (Dates Unknown) 
AIR - INDIA. 1964. 


39x24 inches, 99x61% cm. Prasad Process 
Private Ltd., Madras. 


A world-renowned and widely recognized corporate icon, Air 
India's Maharaja was born in 1946. His likeness was intended 
to be used on corporate letterhead and on an in-flight memo 
pad. "Eventually, [he] became Air-India's mascot for its 
advertising and sales promotion activities ... The Maharaja 
began merely as a rich Indian potentate, symbolizing 
graciousness and high living. And somewhere along the line 
his creators gave him a distinctive personality, his outsized 
moustache, the striped turban and his aquiline позе... Air- 
India calls him che Maharaja for want of a better description. 
But his blood isn't blue. He may look like royalty, but he isn't 
royal... Today, this naughty, diminutive Maharaja of Air- 
India has become a world figure. He can be a lover boy in 
Paris, a sumo wrestler in Tokyo, a pavement artist, a Red 
Indian, a monk. He can effortlessly flirt with the beauties of 


the world... He has become the most recognizable mascot 
the world over" (The Chandigarh Tribune, July 17, 2005). 


Condition B+: repaired tears at edges, some into image and lower text; 


creases in image; overbainting and restoration in margins. 


$800 — $1,200 


e 1 | |" а 


Lot 18 


13 e 


Gobinda Mandal (Dates Unknown) 
AGRA. 1937. 


39%х24% inches, 99%2х61% cm. Calcutta 
Chromotype Ltd., Calcutta. 


Built between 1631 and 1648, the Taj Mahal is one of the 
world's most famous buildings. Back when Agra was the seat 
of the Mughal Empire, Shah Jahan had the building, with its 
elaborate gardens and ponds, constructed as a massive 
mausoleum for his beloved wife, Arjumand Banu Begam 
(Mumtaz Mahal). 


Condition A / A-: minor creases and abrasions at edges and in text. 


$1,500 — $2,000 


‘INDIAN NATIONAL 
AIRWAYS 


¡AU 


Lot 19 


19 өө 


Amar De (Dates Unknown) 
INDIAN NATIONAL AIRWAYS / FLY 
INDIAMAN. Circa 1950. 


39%х26 inches, 101x66 cm. Imperial Art 
Cottage, Calcutta. 


The impressive Mehrangarh Fort, in Rajasthan, is hardly 
done justice by the image on this poster of "The Old Fort, 
Jodhpur” In total, it encompasses almost 1200 acres and is 
situated over 350 feet above the surrounding plain. Indian 
National Airways was founded in 1933. In 1953, the company 
merged with eight other small Indian airlines to become 


Indian Airlines. 


Condition A- / В+: replaced losses and minor repaired tears in 


margins; restoration along printers creases in image. 


$800 — $1,200 


Lot 20 


LLA 


ALITA 


Lot 20 


20 ® 


Nino Gregori (1925-?) 
INDE /ALITALIA. Circa 1955. 


38%4x27 inches, 97x68% cm. 
Bodoniana, Bologna. 


Gregori studied at the Art Institute of Trieste and entered the 
advertising world in the years following the Second World 
War. Primarily regarded as an illustrator, he also designed 


booths and installations for exhibitions and fairs. 


Condition B+: repaired tears and restoration in margins, some 


affecting image; sharp crease through image. 


$800 — $1,200 


VISIT NDIA 


Lot 21 


21 ® 


Designer Unknown 
VISIT INDIA / UDAIPUR. Circa 1950s. 


38%x23% inches, 97%x60%4 cm. Messrs 
Imperial Art Cottage, Calcutta. 


A peaceful scene of women gathering water from Lake 
Pichola beneath the City Palace. 


Condition A. Matted and framea. 


$800 — $1,200 


SYNDICAT D'INITIATIVE DE 


ET SES ENVIRONS 


MATTED à BRoNDY 


MONAY- IDRISS 


MOULAY-IDRISS 


LA VILLE SAINTE DU DJEBEL ZEHROUN 


Lot 22 


22 ® 


Mattéo Brondy (1866-1944) 
MEKNES / MOULAY - IDRISS. 1952. 


40%x25% inches, 103x64 cm. 
Baconnier, Alger. 


Brondy was one of several classically trained painters who 
designed travel posters during the 1930s. "He produced a 
number of splendid posters for Meknes and was head of the 
city's tourist office in the 19305” (Orientalist p. 73). Moulay- 


Idriss is a holy city in northern Morocco. Orientalist р. 72. 


Condition B+: repaired tears and replaced losses at edges; minor 
abrasions at edges and in image; slight wrinkling in image; repaired 


tears, creases, abrasions and slight restoration along horizontal folds. 


$800 — $1,200 


Lot 23 


zo. 


David Klein (1918-2005) 
AFRICA / FLY TWA. Circa 1967. 


39%х25 inches, 
101х63% cm. 


Klein was a commercial illustrator who designed a number of 
posters for popular Broadway shows in the 1940s and 1950s. 
He is best remembered for his series of posters for Trans 
World Airlines in the 1950s and 60s, many of which have 
entered the visual vernacular of American culture. Among the 
most sought after of his travel poster work is this 
geometrically inspired image of zebras grazing in tall African 
grass. Almost abstract in the interplay between the zebras’ 
stripes and the stalks of grass, this image has a colorful, 
hypnotic quality, which is a hallmark of Klein's work. Huhne 
p. 72, The Poster 549. 


Condition A-: creases, abrasions and repaired tears at edges, some with 


minor overpainting. 


$2,000 - $3,000 


Lot 24 


24 e 


Ismael M. Azmy (Designer Unknown) 
EGYPT/ GIFT OF THE NILE. Circa 
1950s. 


3834х27 inches, 9812x68'^ cm. Institut 
Graphique Egyptien. 


Little is known of this artist who designed at least four 
separate travel posters promoting tourism in Egypt. Each of 
his images has a very atmospheric use of light, seen here 


illuminating a square-rigged boat on the Nile. Rare. 


Condition А-: minor repaired tears and overpainting in margins. 


$700 — $1,000 


Lot 25 


25:8 


Designer Unknown 
FLY SABENA BELGIAN AIRLINES / 
TO ISRAEL. Circa 19605. 


39x26 inches, 99x66 cm. F. Van 
Buggenhoudt, Brussels. 


А view atop King David's tomb, on the highest point in 
Jerusalem, Mount Zion, where the Benedictine Dormition 
Abbey bell tower stands parallel to a Muslim Mosque 
minaret. The compound where the structures reside also 
contains the Cenacle, a room where tradition has it that the 
Last Supper was held. The Dormition Abbey takes its name as 
the spot where Mary Magdalene was said to lay to rest for фе 


final time. 


Condition B+ / A-: repaired tear at bottom edge, through text; minor 


repaired tears and restoration at edges. 


$800 — $1,200 


Lot 26 


Lot 26 


26 ө 


Designer Unknown 

BOEING 747 / THE GIANT JET IN 
THE SERVICE OF EL AL ISRAEL 
AIRLINES. Circa 1971. 


26%2x76% inches, 
674x195 cm. 


Bl Al began flying Boeing 747s in 1971 and they were used for 
the New York / Tel Aviv route. The new planes were nearly 
twice as big as any existing aircraft in the company’s fleet. For 
the next 48 years the Israeli Airline operated 20 different 
aircraft from the 747 series. The last flight for the jumbo jet in 
service of the airline took place from Rome to Jerusalem in 
2019. Here, an anonymous artist introduces the waning days 
of the psychedelic era to the new frontier of jumbo jet air 
service. Rare. We were able to locate only one other copy, in 
the Smithsonian Air and Space Museum, inventory number 
A19960170000. 


Condition B- / B: extensive losses, tears, creases, and abrasions at 
edges; losses in left image; creases and abrasions throughout; tape 


remnants at edges. Silkscreen. Two-sheets, attached. Paper. 


$800 — $1,200 
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Lot 27 


zu. 


Hafid Al-Droubi (1914-1991) 
WELCOME TO BAGHDAD. Circa 
1960. 


3594x245 inches, 9024x624 cm. 
Atar, Geneva. 


Al-Droubi was a member of the "Pioneers" art group, Iraq's 
first formal arts society, and was a key proponent of the 
formation and development of Iraq's arts community. Best- 
known for his Cubist paintings, he designed at least four 
other posters published for the "Republic of Irak, Summer 
Resorts and Tourism Service" in Baghdad. Each features 
multiple languages and depicts sites for visitors to see in the 
city and around the country. This rare image, a fifth poster by 
the artist, is previously unrecorded and does not appear in the 
Qatar National Library database. This row of modernist 
buildings is in Tahrir Square, in the Bab Al-Sharqi 
neighborhood. This area of central Baghdad is located on the 
east bank of the Tigris River, right at the Al Jumariyah 
(Republic) Bridge. While the 1960s brought some significant 
cultural and economic growth in the establishment of 
theaters, hospitals, libraries, and a stadium, Iraq suffered 
from waves of political upheaval and war between moments 
of stability. In the decades that followed, sadly, this market 
was the site of many tragedies, including routine bombing 


attacks. 


Condition A- / A: small repaired tears and creases at edges; repaired 


pin holes at top edge. 


$2,000 — $3,000 


Russian & 
Eastern 
European | 
Posters: Lots 
25:57 


Тас THAT 


INTOURIST. MOSCOW mp 
REPRESENTED BYALL MAIN TRAVEL BUREAUS OF THE WORLD 


Lot 28 


25.9 


P. Merinov (Dates Unknown) 
THE TRANSSIBERIAN EXPRESS / 
INTOURIST, MOSCOW. 1930. 


39%х27% inches, 99%х70% cm. People's 
Commissariat of Trade of the USSR & RSFSR, 
Moscow. 


Rather ironically, the "State Joint Stock Company for Foreign 
Tourists,’ (Intourist, the Soviet State Travel agency) was 
formed in April 1929, just six months prior to the stock 
market crash that plunged the Western world into the Great 
Depression. "As Socialist Realism was gradually taking over 
and the era of the avant-garde was coming to an end, there 
were no official guidelines on the Intourist style, and in the 
first two or three years it was still up to the artists and the 
Committee to decide how to address the discriminating 
Western audience" (Intourist р. 17). "The impulse of the 
avant-garde . . is still evident in the early publications of 
Intourist artists, who struggled to identify a vivid and 
contemporary visual language appropriate for export without 
being too inappropriate for the country it was imported from. 
The influence of Rodchenko and Constructivist stylistic 
devices is evident [in some early Intourist posters], while 
Lissitsky appears again in the image of the "Trans-Siberian 
Express ... [these] early posters created an adventurous and 
attractive reality, overall charged with energy and 


enthusiasm (Intourist p. 18). 


The Trans-Siberian railway cut the travel time between 
Europe and the Far East by more than half. A trip that would 
take as long as 36 days by steamship could be accomplished 
in 12 days by rail. Rare. Intourist pl. 2. 


Condition A-: minor repatred tears at edges; small replaced loss in 


upper right corner. 


Estimate 


$5,000 - $7,500 


Lot 29 


SOVIET ARMENIA 


Lot 29 


29 s 


Sergey Igumnov (1900-1942) 
SOVIETARMENIA. 1935. 


34%4x24 inches, 88'4x61 cm. 
Intoutist, [USSR] 


Intourist rightfully understood that the prevailing European 
artistic trend of Art Deco design would be more appealing to 
potential tourists than Social Realism. "The image of Soviet 
Armenia communicated here is а glamorous and varied one. 
The train and the car in the foreground boast the advanced 
modern machinery of the period, and the high railway bridge 
is an example of Soviet engineering skills. The beauty of the 
country's natural landscape is shown in the background. The 
poster creates an image of glamorous tourism and is similar 
to travel posters produced in Western Europe at the time" 
(Victoria & Albert Museum). This is the English version. 
Intourist pl. 29 (var), Tourism p. 113, Crouse p. 303 (var), 
Affiches Art Deco p. 111. 


Condition B+: tape-repaired tear at top edge, into image; creases and 


minor abrasions in image; time-staining and flaking at edges. Paper. 


$2,000 - $3,000 


de Datourist 


Lot 30 


30 e 


Maria Aleksandrovna Nesterova- 
Berzina (1897-1965) 
BATUMI / USSR. Circa 1935. 


38'4x24 inches, 
97x61 cm. 


One of several posters designed by the artist promoting travel 
around the USSR. Batumi is a Black Sea coastal town in 
Georgia. Renowned for a number of features, it most likely 
was advertised in a poster due to the fact that Joseph Stalin 
lived and worked in the city in the early years of the 20th 
century. This is the English language version. Not in 


Intourist. 


Condition B+: repaired tears, small losses, and replaced losses at edges; 


creases and minor restoration in image. 


$700 — $1,000 
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za BUREAUS THROUGHOUT THE WORLD 


Lot 31 


31 ® 


Georges Eremine (Yuri Eremin, 1881- 
1948) 

CAUCASUS / INTOURIST/ 
MOSCOW HOTEL METROPOLE. 
Circa 19305. 


i inches, 69%x47 cm. The 7th 
Mospoligraph's Printing Office, Moscow. 


Eremine traveled extensively throughout Europe studying 
art, eventually becoming an accomplished and acclaimed 
pictorialist photographer. He opened a Secessionist 
photography studio in Moscow in the years following the 
First World War, worked for press agencies, had his work 
published in magazines, and began teaching at several 
Russian institutions. This is one in an unusual series of 
photographic travel posters depicting regions of the Soviet 
Union and also mentioning the Hotel Metropole, a lavish and 
grand establishment that opened again to foreign visitors in 


the early 1930s. Not in Intourist. 


Condition A / A-: small tear at bottom edge; creases in lower right 


margin. Paper. 


$600 — $900 


Lot 32 


MOSCOW 


— 18 


MOscow Hotel metropol 
LUSH TOURIST COMPANY 


REPRESENTED BY ALL MAIN TRAVEL 
СС BUREAUS THROUCHOUT THE WORLD 


Lot 32 


32 


Georges Eremine (Yuri Eremin, 1881- 
1948) 
MOSCOW/INTOURIST/ MOSCOW 
HOTEL METROPOLE. Circa 1930s. 


27х18 inches, 69%x47 cm. The 7th 
Mospoligraph's Printing Office, Moscow. 


Taken from Eremine’s 1928 photograph, “The Bolshoi 
Theatre, Grand Opera of Moscow.” This view can practically 
be seen from the windows of the Hotel Metropole in 
downtown Moscow. In the mid-1930s, Stalin’s preferred art 
form, Socialist Realism, began to take hold, and pictorialism 
fell sharply out of fashion within the Soviet Union, being 


labeled "bourgeois" and “ill-timed.” Not in Intourist. 


Condition A. Paper. 


$600 — $900 


CIFCHO- SLOVAKIA 
ROMANTIC SLES 


Lot 33 


29.9 


Zdenek Rykr (1900-1940) 

CZECHO - SLOVAKIA / ROMANTIC 
CASTLES / CZECHOSLOVAK 
RAILWAYS. 1937 


26%х19% inches, 
662x492 cm. 


Largely a self-taught artist, Rykr was a set designer at the 
National Theatre in Prague, as well as an illustrator, painter, 
journalist and graphic designer. He is best remembered for 
his package designs for Orion, a Czech chocolate company, 
and corporate designs for Palaba, Bata and Skoda. In the late 
1930s he designed a series of Czech travel posters, which were 
printed in various languages. For this image, he depicts the 
gothic castle of Karlstejn, built between 1348 and 1365 when 
it served as a repository for the crown jewels of Bohemia. This 
is the English version. Rykr 288 (var). 


Condition B+: minor restoration and repaired pin holes in corners; 
repaired tears at edges, some into image; creases and restoration in 


image; slight darkening. 


$1,200 — $1,800 


CASTLES 


in CZECHOSLOVAKIA 


Lot 34 


34 ® 


Atelier B & R [Josef Burjanek, 1913- 
1992 & Jırı Jelinek (Remo), 1901-1941] 
CASTLES IN CZECHOSLOVAKIA. 
Circa 1947. 


33x22% inches, 84х57» cm. Dolezal, 
Cerveny Kostelec. 


Featuring images of Karstejn, Orava Castle (Slovakia), Spis 
(Slovakia) and Rabi Castle - curiously the two photographic 
images were likely taken from previous posters designed for 
the Czech railway before World War II. This poster was 
printed during the brief time after the Second World War and 
before February 25, 1948, when Czechoslovakia fell to a 
Communist coup, bringing with it a government that lasted 


for more than 40 years. This is the English version. 


Condition А: minor creases at edges and along vertical and horizontal 
folds. Paper. 


$700 — $1,000 


00000090000 
000000 00000 一 
2; 20000 | Е 


CZECHOSLOVAKIA 


Lot 35 


35. 8 


Atelier B & В [Josef Burjanek, 1913- 
1992 & Jiri Jelinek (Remo), 1901-1941] 
PRAGUE / CZECHOSLOVAKIA. Circa 
1948. 


33Y2x22% inches, 84x57'4 cm. 
Svoboda, Prague. 


A Bohemian, mid-century masterpiece of design depicting 
historical and architectural landmarks in Prague’s Old Town 
and a sweeping curve of the Vltava River, with five of her 
prominent crossings. From bottom to top: the Manes Bridge, 
Charles Bridge, Jirasek Bridge, Palasky Bridge and the 
Vysehrad Railway Bridge. This is the English version. 


Condition B / B+: repaired tear from right edge into central image; 


archival tape on verso; vertical and horizontal folds. Paper. 


$800 — $1,200 


Lot 36 


Lot 36 


36 e 


Designer Unknown 
CSD / CZECHOSLOVAK RAILWAYS. 
Circa 1948. 


325х223 inches, 82%x57% cm. M. Schulz- 
Svoboda, Prague. 


А rare, previously-unrecorded poster for the Czechoslovak 
Railway. The nearly monochromatic image depicts a stylized 
train cutting a sharp diagonal across a route map of the 
European continent, with the train's plume of smoke 


emerging in the shape of a wing. 


Condition A / A-: minor creases at edges. Paper. 


$700 — $1,000 


Lot 37 


SANATATE ° SPORT ° DISTRACTII 


Lot 37 


Dy ® 


Maur & Co. 
STRANDUL KISELEFE Circa 1930. 


37x25 inches, 94x63'^ cm. 
Eminescu, Buchatest. 


In the late 1920s, two prominent outdoor sports complexes 
with pools - Lido and Kiseleff - were constructed in 
Romania's capital city, dominating Bucharest's summer scene. 
Kiseleff was designed by the great Romanian Modernist 
architect, Marcel Jancu. This rare Art Deco image is a bright 


and stylized advertisement for the new location. 


Condition B+: minor overpainting in top left corner; restoration along 
tape marks in margins, slightly into image; restoration along vertical 


and horizontal folds; repaired tears in margins. 


$1,500 — $2,000 
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Lot 38 


38 ® 


Friedel Dzubas (1915-1994) 
DEUTSCHLAND IM 
SCHWARZWALD. Circa 1935. 


394x244 inches, 
99%2x61% cm. 


Dzubas is best known for his abstract paintings done in New 
York in the 1950$ (he shared a studio there with Helen 
Frankenthaler). Prior to fleeing Germany in 1939, the artist 
was more closely associated with the posters he designed 
promoting travel within his native country. This is the 


German version. Intourist p. 21. 


Condition B+: repaired tears, creases, and restoration in margins; 
slight water staining at bottom edge; minor creases in image; repaired 


pin holes т corners. 


$800 — $1,200 
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Lot 39 


39 ө 


Kees Van Der Laan (1903-1983) 
YPENBURG / VLIEGVELD / 
RIJSWIJK. 1936. 


38х24, inches, 98x62% cm. Kuhn & 
Zoon, Rotterdam. 


Van der Laan spent three formative years in Paris, 1924-1927, a 
time when French Art Deco was flourishing. His Art Deco 
sensibilities were further reinforced when, back in Holland, 
he encountered Cassandre's work for Dutch clients. Van der 
Laan's posters reflect his versatility with the airbrush and an 
affinity for transportation in the Machine Age. This poster 
was issued upon the opening of the Ypenburg Airport in 1936. 
The airfield is delineated by the enormous shadow of an 
aircraft flying overhead. The poster also depicts the 
Functionalist style terminal, designed by Brinkman & Van 
der Vlugt who, among other projects, also designed the Van 
Nelle factory. The terminal had a restaurant, a roof terrace 
and a grandstand from which visitors could watch the 
activities of the NSL (the National Aviation School). Rare. 


Condition A-: slight restoration in upper image; minor creases in 


mage. 


Estimate 


$1,000 — $1,500 


Lot 40 


7 


WINN AV 
AN 2 


Lot 40 


40 ® 


Designer Unknown 
PALERMO - MONREALE/ 
TRAMVIA ELETTRICA 
FUNICOLARE. 1900. 


3812x26% inches, 97%х68 cm. Wild 
& Co., Milan. 


In 1900, an electric funicular railway operated by the Societa 
Sicula Tramways Omnibus was opened. It connected Palermo 
to Monreale, able to climb the 184 meters between the Piazza 
Bologni in Palermo and the terminus in Rocca di Monreale. 
It ran until 1946. Visible here is the stunning elevated view in 
Monteale, the Benedictine Cloisters connected to the 
Monteale cathedral and a vista of the port of Palermo with 


the imposing Mount Pellegrino behind it. 


Condition A-: minor repaired tears at edges; paper and ink stamps т 


right margin. Mounted on Japan. 


$1,200 — $1,800 


SUMMER & WINTER RESORT 
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Lot 41 


41 ж 


Elio Ximenes (1855-1926) 
LAGO DI GARDA. Circa 1905. 


38х26 inches, 97х67 cm. 
S.A.LG.A., Milan. 


Ximenes designed a number of travel posters, primarily 
featuring the Italian Lakes (Como, Garda and Maggiore), but 
also some depicting scenes from Monaco and Monte Carlo. 
His posters are notable for his treatment of light and colors 
and their overall painterly qualities. Italia 61, Bolaffi p. 231, 


not in Travel Italia. 


Condition В+: restoration along repaired tears, extensive creases and 


abrasions in margins and image; replaced losses in corners. 


$1,500 — $2,000 


Lot 42 


42 „ 


Luigi Emilio Caldanzano (1880-1928) 
NERVI / PAESE DEL SOLE. Circa 
1925 


38%x27 inches, 982х681 cm. Officine 
Grafiche I. G. A. P, Genova. 


An illustrator, etcher and graphic designer, Caldanzano 
created sheet music, magazine covers, movie posters and 
more. Throughout his career, he worked for the most 
renowned Italian printing houses, including Ricordi, 
Barabino & Graeve, and ultimately for I G. A. P. Nervi is а 
coastal town in Liguria, in the commune of Genoa, formerly a 
fishing village. Pictured behind lush and exotic foliage is the 
16th century Gropallo Tower and the Garibaldi promenade. 


Rare. Not in Italia, not in Travel Italia. 


Condition А-: repaired tears and minor creases and abrasions in 


margins; minor creases in image; printed with metallic gold ink. 


$1,000 - $1,500 


TAORMINA 


Lot 43 


43 ® 


Vittorio Grassi (1878-1955) 
TAORMINA. 1933. 


39x24 inches, 99x61 cm. 
1.G.A.P., Rome. 


Grassi was a “self-taught painter. . . active in the field of 
illustration and stained glass, he also decorated a part of the 
National Gallery of Modern Art in Rome. In advertising 
posters, he distinguished himself with representations of 
landscapes and cars, with an unmistakable graphic cut and 
richness of chromatic contrast" (Bolaffi p. 106). Here, he 
presents the large, ancient Greek amphitheater located in the 
Sicilian commune of Taormina, above the Ionian sea, with a 


view of Mount Etna in the distance. Travel Italia p. 138. 


Condition B: creases and abrasions in margins, image, and along 


vertical and borizontal folds. Framed. 


$800 — $1,200 


VENEZIA 


NIT 


Lot 44 


44 e 


Adolphe Mouron Cassandre (1901- 
1968) 
VENEZIA. 1951. 


39'^x25 inches, 1002х631 cm. Calcografia & 
Cartevalori, Milan. 


Ina style consistent with the stage designs from later in his 
career, Cassandre depicts a tranquil vista on a Venetian canal. 
Considered to be "his best tourist poster... the profile of the 
gondolier whose image is reflected in the water is 
harmoniously poetic. The image is vertically separated in two 
- on the right, a palace in the shade, and on the left, а 
luminous twilight. It is exquisite" (Cassandre / Weill p. 220). 
In 1954, this image was reissued with additional text at the 
bottom to promote a Graphic Industries conference in 
Venice. Mouron pl. 68 (var), Cassandre / Weill p. 222, Suntory 
65, Travel Italia p. 63. 


Condition А-: minor creases, repaired tears and pin holes at edges; 


small loss in top left corner. 


$2,500 — $3,500 


Lot 45 


aye. FLECIRIC TRAIN 
„AAN“ 


Lot 45 


45 • 


Amleto Fiore (1920-2008) 

BY THE SUPER ELECTRIC TRAIN 
“MN” / ITALIAN STATE RAILWAYS. 
Circa 1960. 


3814x2614 inches, 97x66" cm. Garzanti 
Editore, Rome. 


The chic and glamorous ETR-250 Arlecchino, one in a series 
of electric trains operating in Italy since the mid-1930s, took 
its maiden journey on July 23, 1960, a month before the 
Olympic Games were held in Rome. The sleek, streamlined 
and modern exterior is shown here, as are photographic 
vignettes of the creature comforts offered inside. Little is 
known about this artist who primarily worked in the years 
after the Second World War. This is the English version. 
Bolaffi p. 92. 


Condition B+: repaired tears and replaced losses in margins and along 


vertical and borizontal folds. 


$700 — $1,000 


Lot 46 


CHEMINS DE FER DE L'EST 


Lot 46 


46 • 


Louis Tauzin (1867-1914) 
LES VOSGES / CHEMINS DE FER 
DE LEST. 1912. 


41Y4x30%4 inches, 10454x77 cm. Е. 
Champenois, Paris. 


The Vosges mountains were never as popular as the Alps for 
winter sports; while they had plenty of snow, they weren’t as 
high and didn't offer as challenging terrain for experienced 
skiers. However, the area was an ideal destination for families 
and vacationers who wanted the outdoor winter experience 
but didn’t fancy themselves as professional athletes. Tauzin 
depicts just such a scene, where families and couples enjoy 
sledding, skating and skiing. As with his other travel posters, 
the treatment of light and shadows is very delicately and 
elegantly handled, with the suggestion of sunset just 
beginning to kiss the trees and fill the sky. This poster exists 
with several text variations, including one from the following 
year, 1913, promoting the 7th International Skiing 
Competition. Train p. 66 (var), Sports d’Hiver p. 42, Art of 
Skiing p. 58. 


Condition B: tears, repaired tears, creases, abrasions and time- 


staining in margins; minor creases in image. Paper. 


Estimate 


$4,000 — $6,000 


Lot 47 


PARIS - LYON - MEDITE 
NU 


A ١ E 

. Ue AUD v 
wat cS. 
* y ME 


* — 


ОЕ LA MER А LA HAUTE МОМТАСМЕ 


Lot 47 


47 。 


Roger Broders (1883-1953) 
LA ROUTE DES ALPES. Circa 1920. 


42x30 inches, 
106%4x77% cm. 


In this, one of his earliest travel posters, Broders masterfully 
employs his signature use of depth of field, with the 
vegetation and people in the foreground and the route from 
Nice to Geneva in the background. His depiction of che 
people touring the Alps by motor coach is straightforward 
and illustrative, bearing none of the Art Deco stylization that 
became his hallmark in his works from later in the decade. 
Broders p. 66, Perry / Broders p. 57, Hillion p. 252. 


Condition А-: minor creases and abrasions at edges. 


$3,000 — $4,000 
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Lot 48 


48 e 


Roger Broders (1883-1953) | 
GROTTES DE LA BALME (ISERE). 
Circa 1928. 


4134x3014 inches, 106x76% cm. Marilhet & 
Vincent, Paris. 


Promoting side trips to the extraordinary geologic site 
situated close to Lyon, Broders depicts a small group of 
people exploring the impressive caves. The well-dressed 
tourists are tiny next to the monumental stalagmites and 
beneath the stalactites of this natural wonder. Curiously, it is 
one of only two posters Broders designed for this printing 
firm. Broders p. 62B, Perry / Broders p. 49, Chemins de Fer 
109. 


Condition A. 


$1,000 — $1,500 


— RDGE 
i dene 
AGE 


CIRCUITS AUTOMOBILES AU DÉPART DE 


SAINT-ETIENNE 


Lot 49 


49 e 


Roger Broders (1883-1953) 
SAINT - ETIENNE / VILLAGE DE 
CORNILLON. 1929. 


39'^x24V inches, 
100%х62% cm. 


The Chateau de Cornillon, the ruins of a 12th century castle, 
sits atop an outcropping of rocks, overlooking the Loire River 
in the Auvergne-Rhóne-Alpes region of France. It could be 
reached by motor cars from Saint-Etienne. Part of the nine- 
arched, viaduct train bridge can be seen in the background. 


Brodets p. 57, Perry / Broders p. 50. 


Condition A. Matted and framed. 


$2,000 - $3,000 


Lot 50 


Lot 50 


50 e 


Roger Broders (1883-1953) 
ANTIBES. Circa 1928. 


4112x29% inches, 105%x75% cm. Lucien 
Serre & Cie., Paris. 


This image, evoking the stylish, languid reminiscences of an 
Е Scott Fitzgerald story, is an uncanny example of art 
imitating life, imitating art. Fitzgerald and his wife, Zelda, 
stayed in this Riviera town in 1926, and it was during his time 
there that he began writing his novel Tender is the Night. 
The stylistic rendering of the main figures is too 
sophisticated to have been early in Broders' career. A visual 
chronology of Broders' works shows that he began to master 
the use of diffident characters with elongated bodies in 1928. 
Broders p. 91, Riviera 60, La Mer p. 116, Azur 144, Perry / 
Broders p. 27, Furness vol. 8 p. 97, Cote d'Azur p. 38. 


Condition A: slight darkening at edges. Matted and framed. 


$6,000 — $9,000 
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Lot 51 


51 ® 


Roger Broders (1883-1953) 
SAINTE - MAXIME. 1929. 


39x24V inches, 99x61% cm. Lucien 
Serre & Cie, Paris. 


It is with this image that Broders formally turned toward 
geometric compositions, fully embracing flat planes of color 
and stylized landscapes. One of his most popular posters 
during his lifetime, it was widely used by several different 
organizations. Originally issued in 1928, the PLM railroad 
used this version in 1929, printed in a slightly smaller format. 
The S.N.C.F. used it as a poster in the mid-1930s, and the 
Saint-Maxime tourist office also employed it asa 
promotional image. Broders p. 85A and 85B (var), Perry / 
Broders p. 33, Reclame 96, Riviera 40, Voyage p. 39, Golden 
Age 136. 


Condition A-: minor repaired tears and creases in margins; minor 
restoration in upper image along creases; slight mat-staining at edges. 
Matted and framea. 


$3,500 — $4,500 


Lot 52 


52 © 


Roger Broders (1883-1953) 
LETE SUR LA COTE D'AZUR. 1930. 


39x24 inches, 99x61 cm. 
Vaugirard, Paris. 


Broders employs many of his signature elements in this 
classic Art Deco image; the curve of the bay, stylized people 
populating the beach, the geometric presentation of the 
bright, round umbrellas and the angularity of the depicted 
buildings. This is the French version. The English version 
reads, "Summer on the French Riviera / Eternal Sunshine.” 
Broders p. 92, Perry / Broders p. 23, Riviera 61, Azur 145. 


Condition A-: minor creases and abrasions in margins and images; 


reds attenuated; mat-staining around edges. Matted and framed. 


$3,000 — $4,000 


Lot 53 


53 e 


Roger Broders (1883-1953) 
SUR LA COTE DAZUR. Circa 1931. 


39%х24% inches, 100%х62% cm. 
Lucien Serre, Paris. 


More than just the joyful expression of an enthusiastic young 
woman greeting the day and embracing the climate on the 
Cote d'Azur, this poster has been cited as a classic example of 
shifting social mores, as well as a shift in the design of travel 
posters themselves. Here, the traditional "aristocratic or 
upper middle-class woman in a long crinoline dress who is 
carrying an umbrella in hand to protect herself from the sun 
[who was depicted in many turn-of-the-century travel 
posters], gives way to a young, buxom sun worshiper" (Azur p. 
19). In 1933, this image was used by the PLM on the cover of a 
travel brochure (see www.travelbrochuregraphics.com). 
Broders p. 90, Perry / Broders p. 29, Le Train p. 102, Azur 
cover & 11, Golden Age p. 109. 


Condition B+: minor creases and stains in image; slight restoration at 
bottom image. Matted and framed. 


$5,000 - $7,500 


Lot 54 


54 o 


Jean Gabriel Domergue (1889-1962) 
LHIVER A MONTE - CARLO. 1937 


3814x242 inches, 97%4x62% cm. Lucien 
Serre & Cie., Paris. 


Domergue dedicated his working life to the elegant quotidian 
worlds of French society. Dividing his time between Paris, 
Deauville and the Riviera, he designed works for performers 
and fashion balls. This is one of a seasonal pair of images 
promoting the chic, Monaco destination that "sought to 
conjure up reverie, magic, luxury ... with their slender, 
elegant ladies and graceful compositions (Azur p. 184). His 
L'Été á Monte-Carlo poster depicts two bathing beauties with 
the caption, "The most beautiful women in the world." Here, a 
lithe and fashionable couple promenade by the Monte-Carlo 
Bay on their way "to a gala evening on a night when the stars 
merge with the lights of the city and their reflections in the 
sea" (ibid). The text, which doesnt appear on all the variations 
of this poster, almost unnecessarily explains that the chic 
people winter down on the Cote d'Azur. In other words, 
Europe's rich and famous dont only spend their summers on 
the Riviera, they also spend their winters there. Azur 211, 
Riviera 101. 


Condition B+: expert restoration throughout image and text; replaced 
losses, minor repaired tears and slight overpainting over abrasions in 


image; small loss at left image; colors attenuated. 


$3,000 — $4,000 


200 KILOMETRES 
DE PARIS 
2000 CHAMBRES 


Lot 55 


55 ө 


Maurice Lauro (1878-?) 
TROUVILLE. 1928. 


41%х29% inches, 105%x75 cm. 
Devambez, Paris. 


Ап engaging Art Deco rendition of a bustling, fashionable day 
on Trouville's boardwalk, filled with style, beauty, glamour, 
color and patterns to the point that it "seems to encapsulate 
the essence of bright young thingery” (Hillier, p. 148). 
Executed in the manner of the fashionable Art Deco 
magazines of the era (Lauro was a magazine illustrator who 
specialized in fashion), this graceful, joyful and elegant 
celebration of the happy-go-lucky Roaring Twenties speaks to 
Lauro's mastery of his craft. Trouville / Deauville p. 63, Hillier 
p. 148 (var), Affiches Art Deco p. 103. 


Condition A- / В+: minor expert restoration in image, blue stain in 


lower left image. 


$6,000 — $9,000 


ХА TUDE 


Lot 56 


56 ® 


Pierre Fix-Masseau (1905-1994) 
EXACTITUDE. 1932. 


39%х24% inches, 10072x62'4 cm. 
Edita, Paris. 


Inone of the classic railroad images to emerge from the Art 
Deco era, Fix-Masseau uses the triangle of the station roof, 
the circle and rectangle at the front of the train and the 
squates on the platform to create a powerful geometric 
image. Most often compared to Cassandre's Nord Express in 
its use of perspective, Fix-Masseau captures an entirely 
different element of train travel than is featured in 
Cassandre's romanticized image - punctuality. Using warm 
colors and a prominent display of the station clock as the 
train pulls in, the artist emphasizes his message - written 
across the top of the poster in a typeface that is as 
streamlined as the design of the train itself. Modern Poster 
171, Weill 382, Art Deco p. 63, Affiche Art Deco p. 63, Crouse 
р. 259, Metzl p. 132, Affiches Art Deco p. 85. 


Condition A / A-: minor creases in image. Framed. 


$8,000 - $12,000 
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Lot 57 


or. 


Adolphe Mouron Cassandre (1901- 
1968) 
ETOILE DU NORD. 1927 


4112x297 inches, 105%5х75 cm. Hachard 
& Cie., Paris. 


L'Étoile du Nord was an absolute revolution in advertising 
when it first appeared in 1927. Although advertising a 
Pullman train, it was startlingly new to have a travel poster 
that depicted no landscape, no destination, and no train. The 
pure and powerful image is a tribute to the dramatic use of 
perspective, with the train represented metaphorically by the 
star dancing on the horizon where many rails converge in the 
distance. To keep the image as clean and unobstructed as 
possible, Cassandre corrals the typography at the very bottom 
of the composition and then organizes it in a neat and 
structured frame around the border. Here, he also develops 
one of his signature design elements: viewing an object from 
alow angle to make it seem larger than life and more 
impressive, a technique he perfected in his 1935 poster for the 
Normandie. Through his association with Maurice Moyrand, 
who was the agent for the printer L. Danel, (and with whom 
he would form the Alliance Graphique in 1930), Cassandre 
was commissioned to create two posters for the Chemins de 
fer du Nord in 1927. 


Mouron pl. 11, Cassandre / Weill 51, The Poster 185, Suntory 
48, Reina Sofia p. 161, Modern Poster p. 151, Avant Garde p. 
158, Muller-Brockmann 70, Weill 339, Art Deco Graphiques 5, 
MoMA 242.1987. 


Condition B+: abrasions, tears and repaired tears at edges, some into 
text; minor abrasions and overpainting in image and along vertical 


and horizontal folds; repaired pin boles in corners. 


$10,000 - $15,000 


Lot 58 


58 ® 


J. Costa Magna (Dates Unknown) 
MONTE - CARLO GOLF CLUB / 
PAN AMERICAN ROMAN HOLIDAY 
TROPHY. Circa 1960s. 


47x30% inches, 119%2x77 cm. 
Monégasque, Monte Carlo. 


A Pan Am jet soars over Monte Carlo, framed by a column 
with a bag of clubs leaning against it. Pan Am sponsored 
many different tournaments across the sporting world as 
means of promoting their own brand, including sumo 
wrestling, fishing and golf. No history is left of this specific 
tournament other than this poster boasting a magnificent 
view of the bay from the golf club, high in the hills above the 
city and the bay. 


Condition B+: restoration along repaired tears at edges and in image; 
slight restoration along vertical and horizontal folds and in lower left 


margin; minor creases and abrasions at edges. 


$800 — $1,200 
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Lot 59 


59 ® 


Francois Vernier (Dates Unknown) 
PARIS / AIR FRANCE. 1961. 


38x23'4 inches, 
962x59 cm. 


A charming and colorful view of the bridges connecting Paris' 
Ile de la Cité and Пе Saint-Louis to the city's Left Bank: the 
Pont Neuf, Pont Saint-Michel, Petit-Pont, Pont au Double, 


Pont de la Tournelle and the distant Pont de Sully. 


Condition A. Framed. 


$700 — $1,000 
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60 e 


Designer Unknown 

TO THE LAND O’THE HEATHER / 
CANADIAN PACIFIC STEAMSHIPS. 
1924. 


35Y4x23% inches, 
895х599 cm. 


А shepherd and his collie watch over a flock of sheep grazing 
in the rolling, heather-filled moors of Scotland. In the 

distance, a Canadian Pacific steamer makes its way down the 
Clyde River heading from Glasgow on to Liverpool and then 


to cross the Atlantic. Rare. Not in Canadian Pacific. 


Condition B: replaced upper right corner; extensive repaired tears and 
restoration in margins and image and along folds; overpainting in 


margins. 


$800 — $1,200 
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Lot 61 
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Frank Newbould (1887-1951) 
BERLIN VIA HARWICH. 1925. 


392x49 inches, 100%x124% cm. Chorley & 
Pickersgill Ltd., Leeds. 


Frank Newbould did extensive work for the London & North 
Eastern Railway, as well as the Great Western Railway, The 
Orient Line and the Belgian Railways. In 1926, he was one of 
five artists contracted to work exclusively for the LNER; the 
others were Tom Purvis, Austin Cooper, Frank Mason and 
Fred Taylor. The contract lasted for three years. Adept at 
depicting both architecture and people, Newbould composed 
his colorful posters with a strong graphic eye. He designed 
several posters promoting travel to the continent, including 
images for Prague, Vienna, Budapest, Nuremberg and The 
Belgian Coast. Here, he captures a wonderful snippet of 
Berlin street life, in which elegant couples stroll down the 
boulevard, gentlemen enjoy the cafes, and automobiles and 
distinguished buildings line the avenue. Running through 
the center of Berlin, "Unter den Linden" was one of the 
grandest streets in Germany. Its name ("Under the Lindens") 
is derived from the distinctive trees that lined it. Rare. We 
have not found another copy at auction in 25 years. Voyage p. 
143, Furness 8, p. 100. 


Condition B+: creases, abrasions, repaired tears and replaced losses in 
margins, some into image; repaired pin boles in corners; minor creases 


in image. 


$7,000 — $10,000 


Lot 62 
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Tom Purvis (1888-1959) 
CRUDEN BAY. Circa 1925. 


39x49% inches, 99x125% cm. The Dangerfield 
Printing Co., London. 


Purvis’ posters for the LNER run the gamut from traditional 
landscapes to people engaged in various activities. In the style 
of the Beggarstaff Brothers, “he formed his figures solely 
from masses of color, without outline” (Weill p. 228). His use 
of “flat primary colors and the elimination of detail” (Railway 
р. 135) was his graphic calling-card for which he was most 
emulated. This is one of two horizontal format golf posters 
Purvis designed for this Scottish golf destination. Rare. 
Furness Vol. 1, р. 189. 


Condition В / B-: extensive repaired tears, sharp creases and abrasions 
in image and text; small losses in corners and image; staining, minor 


rippling and flaking in image. Mounted on Chartex. 


$7,000 - $10,000 


Lot 63 


IN 1928 
IMPORTS OF FRUITS FROM 
UNION OF SOUTH AFRICA INTO 
UNITED KINGDOM £1 830.000 
EXPORTS OF MACHINERY FROM 
UNITED KINCDOM TO UNION OF 
SOUTH AFRICA £2 645.000 


UNION OF SOUTH AFRICA 
AND THE BRITISH ISLES 
DRAWN TO THE SAME SCALE 


Lot 63 
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Austin Cooper (1890-1964) 
UNION OF SOUTH AFRICAAND 
THE BRITISH ISLES / EMPIRE 
PRODUCE. 1928, 


40x60 inches, 101%x152% cm. John Horn 
Limited, London. 


Austin Cooper was a stylistic virtuoso and a prolific artist, 
whose first commercial venture was a graphic design studio 
in his native Canada. His highly-pictorial, Art Deco style 
received widespread public acclaim and he quickly found 
work with many of Britain’s most important poster- 
commissioning companies, such as the London 
Underground, the LNER and the Empire Marketing Board. 
B.O.3. Issued by the Empire Marketing Board. 


Condition B+: repaired tears, creases and restoration in margins and 


along vertical and horizontal folds. 


$800 — $1,200 


Lot 64 


Lot 64 
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Laura Knight (1877-1970) 
THE YORKSHIRE COAST: 1929. 


ZO % inches, 1004x125 cm. John 
Waddington Ltd., London. 


Laura Knight was a pioneering female artist and a 
practitioner of British Impressionism, among other styles. 
Knight painted an image of herself painting a nude in 1913, 
was made a "Dame" in 1929 and became the first woman 
elected to the Royal Academy in 1936. From humble origins, 
she focused much of her art on disenfranchised groups, such 
as gypsies and performers. She designed seven posters for 
London Transport and this stand-out design for the LNER 
featuring girls playing catch on a Yorkshire beach. Rare. 
Railway p. 135, Voyage p. 85, Tourism 50, Furness vol. 2, p. 109, 
Posters & Publicity 1929 p. 54. 


Condition В+ / A-: repaired tears at edges; minor creases and 


abrasions along vertical and horizontal folds. 


$4,000 — $6,000 
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Michael Reilly (1898-?) 
STRATFORD - UPON - AVON. 


39х49? inches, 99x125 cm. J. Weiner 
Ltd., London. 


Michael Reilly studied at the Central School of Arts and 
Crafts in Birmingham in the 1920s. Little is known of his life, 
though he spent most of it living and working in the West 
Midlands. As a commercial artist, he received commissions 
from several railway companies, including the Great Western 
Railway, Southern Railway, and the London Underground, 
some of which are in the collection of the National Railway 
Museum in York. This rare poster advertises a town well- 
known to any Shakespeare aficionado - the Bard's birthplace 
of Stratford-Upon-Avon. This quaint and idyllic street scene, 
with fashionable strolling figures, also includes an interesting 
detail - there is a prominently displayed American flag 
billowing overhead. This flag marks Harvard House, built in 
1596 by John Harvard's grandfather (Thomas Rogers), and 
owned by Harvard University since the early 20th century. A 
keen observer will recognize the University's crest over the 
door. Ownership of the property reverted to the Shakespeare 
Birthplace Trust in 1990. 


Condition B+: repaired tears at edges, some into image; small replaced 


losses in top margin; minor creases in margins and image. Framed. 


$2,000 — $3,000 


- EAST COAST JOYS 
travel by l N. E. N 


TO THE DRIER SIDE OF BRITAIN 


Lot 66 
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Tom Purvis (1888-1959) 
EAST COAST JOYS / TRAVEL BY 
I. MER. Set Of 6 Posters. 1931. 


Each approximately 40x25 inches, 101х632 
cm. Haycock Press, London. 


Purvis work for the British Railroads was exclusively for the 
LNER. Many of his posters for the railway promoted travel to 
the East Coast, depicting swimmers, sailors, beaches, 
beachgoers, children and hikers. This was the first of two 
series he designed, the other circa 1936, which presented six 
individual images that could be used on their own or as a set. 
When viewed side by side they form a continuous, panoramic 
strip of coastline. This effect is one Purvis borrowed from the 
Japanese Ukiyo-e woodblock print artists, specifically 
Utagawa Sadahide, "whose work was commonly constructed 


from multiple separate sheets" (Purvis p. 76). 


"Purvis is an artist of unusual versatility and technical range. 
He designs posters which are simplified patterns .. bold 
impressions in which solid shadows only are left to tell the 
story; he works in woodcut technique . . . In all his work 
there is personality, knowledge and vigor (Commercial Art, 
1927, p. 151). This is a rare graphic masterwork; we could 
locate only one other full set ever having appeared at auction. 
Purvis pp. 76-7, Voyage p. 40-41, Gebrauchsgraphik, June 1931, 
pp. 44-45, Modern Publicity, May 1931, p. 212. 


Condition varies, generally A- / B*. Each matted and framed. 


$20,000 — $30,000 
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Margery Johnson (Dates Unknown) 
THE CONTINENT/SOUTHERN 
RAILWAY. 1936. 


39x24 inches, 99x61Y cm. McCorquodale 
& Co. Ltd., London. 


А rare poster promoting day trips on the Southern Railway 
from Victoria to destinations in France and Belgium. A 
panoply of images, from the French currency and flag, to the 
Eiffel Tower, a chef, a baguette and champagne, the Pont du 
Gard, awoman weaving lace and more - each encompasses 
the sights and experiences to be had. The poster notes that no 


passport is needed and advertises the bonus of free meals. 


Condition В+ / B: replaced losses, repaired tears, and overpainting at 
edges; overpainting along vertical and horizontal folds, affecting text 


and image. 


$800 — $1,200 
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Designer Unknown 
CONTINENTAL GUIDES / 
SOUTHERN RAILWAY. 1936. 


39'4x24V4 inches, 99%х6114 cm. 
McCorquodale & Co. Ltd., London. 


A novel approach to advertising travel in which the 
destinations are promoted via railway brochures touting 
getaways. In this manner, the Southern Railway can highlight 
three separate Continental areas via guidebooks that are 
themselves like mini posters. We were able to date this poster 
by tracking down the actual guidebooks, each of which had 


the same cover illustrations as depicted here. 


Condition B: replaced losses and extensive overpainting in margins; 
creases, repaired tears and overpainting along vertical and borizontal 


folds. 


$800 — $1,200 


Lot 69 


69 ® 


Alfred Reginald Thomson (1895-1979) 
LNER / TAKE ME BY THE FLYING 
SCOTSMAN. Circa 1936. 


392x24 inches, 100%x61 cm. S.C. Allen & 
Company Ltd., London. 


In 1936, the Southern Railway came up with a 
photographically-inspired poster of a young boy on a train 
platform talking to the driver of the train far above the 
platform in the cab of the locomotive. That endearing image 
was printed in different languages and quickly became 
ubiquitous, entering the national visual vocabulary of Great 
Britain. In this unofficial Art Deco spin-off, Thomson 
presents the locomotive in a manner much more in keeping 
with the designs of A.M. Cassandre. In a humorous twist, the 
driver needs to speak to the tiny child far below on the 
platform using a megaphone. Railway p. 145, Crouse p. 250. 


Condition А-: minor repaired tears in margins; minor restoration 


along creases in margins and image. 


$15,000 - $20,000 


Lot 70 


Lot 70 
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Laszlo Moholy-Nagy (1895-1946) 
IMPERIAL AIRWAYS / MAP OF 
EMPIRE & EUROPEAN AIR 
ROUTES. 1936. 


25x39% inches, 63%x100% cm. Curwen 
Press, London. 


Moholy-Nagy left Germany in 1935 and spent two years in 
London before settling in Chicago. In London, he found 
employment doing artwork for a men's clothing store and 
producing publicity material for Imperial Airways. He is 
credited with designing both a brochure and this poster map 
for the airline in 1936, each of which was unsigned. This 
world map is Moholy-Nagys tribute to Henry Becks recently 
designed and published London Tube Map (1933). "The Tube 
Map imports the aesthetics of Eastern and Middle European 
avant-gatdes, including Constructivism and the Bauhaus... 
In this context, Moholy-Nagy designed a world network map 
for the Imperial Airways airline that transferred Beck's 
topological aesthetics to the connections of world air traffic 
while juxtaposing a diagram and a map view" (Amodern.net). 
Rare. Albers & Moholy-Nagy 58. — 


Condition В+ / B. restored losses in margins, one into left image; 
repaired pin holes in corners and image; repaired tears at edges; foxing 
in margins and image; minor abrasions in image, some with slight 


overpainting. 


$3,000 — $4,000 


Lot 71 
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Patrick Cokayne Keely (?-1970) 
SOUTHAMPTON DOCKS / 
SOUTHERN RAILWAY. 1947 


39x 24% inches, 99x62Y cm. 
McCorquodale, London. 


Pat Keely established himself as a prominent graphic designer 
in the years before the Second World War, known for his 
strong, stylized Art Deco aesthetic (which he used most 
notably in his posters for the Southern Railway). During 
World War II, he was one of the artists chosen to participate 
in the workplace safety series commissioned by the Royal 
Society for the Prevention of Accidents. To promote the 
shipping facilities in Southampton, this masterful, modernist 
image of a ship and a derrick eschews outlining and uses bold 


geometric shapes. 


Condition A- / В+: minor creases and abrasions in image; horizontal 
fold. Framed. 


$1,000 — $1,500 


Lot 72 


Lot 72 
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Kerry Lee (1902-1988) 
CAMBRIDGE. 1948. 


2234х28 > inches, 57%4x72Y4 cm. 
Chromoworks, Ltd., London 


Lee was an illustrator and artist but is best known for his 
pictorial maps. It was a specialty that was reflected in the 
name of the company he founded in the years following the 
Second World War: “Pictorial Maps” Not in Furness. 


Condition A / A-: minor tears, creases and darkening at edges. Paper. 


Estimate 


$800 — $1,200 
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Carl Saltzmann (1847-1923) 

RED STAR LINE / VON 
ANTWERPEN NACH NEW YORK e 
PHILADELPHIA. Circa 1893. 


39х27% inches, 99х69% cm. 
Klingenberg, Detmold. 


А very early ocean liner poster for the Red Star Line, featuring 
the Westernland. Built in 1883, the ship was the company ss first 
with a steel hull, first with two funnels and first with three 
different classes of passenger accommodation. From 1883- 
1901, it sailed the route between Antwerp and Philadelphia, 
seen here sailing into New York, past the Statue of Liberty 
(officially opened in October 1886) and heading towards the 
Brooklyn Bridge (opened in May 1883). Passenger Ships 17. 


Condition B: repaired tears and small replaced losses at edges, some 
into image; sharp creases and minor abrasions in margins and image; 


archival tape on verso. Paper. 


$1,500 — $2,000 
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Hubert Herkomer (1881-?) 
“PARIS, ALL THE WAY” TO EUROPE 
/ FRENCH LINE C.G.T. 1914. 


40x25 inches, 1012x632 cm. [Hill, Sifken 
& Co., London]. 


Herkomer completed at least one other poster for the French 
Line, a majestic nighttime scene of the Normandie (See Swann 
sale 2524, Lot 71). That piece, completed 25 years after this 
design, features a more modern composition, with the 
monumental ship breaking through the frame of the poster 
and a dramatic limited palette. This poster features a less 
stylized ship but is creative in the backdrop of floating 
French landmarks, and the night skyline of Paris bordering 


the title below. 


Condition B+: replaced margins, missing printers text; minor creases 


in image. 


$1,500 — $2,000 
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Designer Unknown 

WHITE STAR LINE / TYPES OF 
WORLD FAMOUS LINERS. Circa 
1927 


39%х25% inches, 101x64 cm. The Liverpool 
Printing & Stationery Company, Limited, 
Liverpool. 


A montage of ships servicing the White Star Line, presented 
within and around a white star itself. On display are vessels 
with one, two, three and four funnels, an indication of the 
breadth of their fleet. As far as identifying each ship - in the 
center is the Majestic, the four-stacker at the bottom is the 
Olympic, moving clockwise from the bottom is the one-stack 
Megantic, then one of the Big Four (Celtic, Cedric, Baltic, 
Adriatic). The Arabic III is on the top right, and finally, on the 
lower right, is the Albertic. There has been a lot of confusion 
as to the date of this poster, but as the Albertic only joined the 
White Star Fleet in 1927, the poster must have been produced 


after that year. 


Condition B+: expertly-replaced losses and overpainting in bottom 
right margin and corner; minor abrasions and slight foxing in 


margins; minor creases in image. 


$1,000 - $1,500 


fischer 
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Оно & Р. Leroi (Dates Unknown) 
NACH WEST - INDIEN AB NEW 
YORK / NORDDEUTSCHER LLOYD 
BREMEN. Circa 1925. 


362x24 inches, 
9234x61 cm. 


A bold, stylized image of an American Indian Chief clad in a 
wat bonnet, wrapped in a ceremonial blanket and holding a 
peace pipe. The mannerist Art Deco style is as captivating as 
the geo-anthropological theme is wrong. Rather than 
advertising a cruise to the New World, the poster is in fact 
promoting cruises from New York to the West Indies. Likely, 
the German artist took liberties with the word “Indies.” 
Vacationers who signed up for this cruise with the hope of 
seeing an Indian chief in the Caribbean would have been very 


disappointed. 


Condition А- : expert extensive overpainting in margins and around 


text. 


$1,000 — $1,500 
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В. Devignes (Dates Unknown) 
WASHINGTON MANHATTAN / 
UNITED STATES LINES. Circa 1930s. 


384x244 inches, 97х61 cm. 
[L.Delaporte, Paris.] 


Named after prominent American cities, the sister ships 
Manhattan and Washington served the United States Lines. 
They were built in Camden, New Jersey and launched in 1932 
and 1933 respectively. Here, Manhattan's impressive 
skyscrapers, bathed in the shadows of sunset, appear small in 
comparison to the liner gracefully steaming out of New York 


Harbor. This is the German version. Weallans p. 142. 


Condition A-: small repaired tears and overpainting in margins; 


bottom margin trimmed, including printers text. 


$1,200 — $1,800 


WINTER CRUISES 
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Walter Thomas (1894-1971) 

WHITE STAR WINTER CRUISES / 
EGYPTAND THE HOLY LAND. 
Circa 1930s. 


40'4x25 inches, 10274x63'2 cm. The Liverpool 
Printing and Stationery Co., Limited, Liverpool. 


Walter Thomas designed posters for several shipping 
companies including Cunard, White Star, Lamport & Holt 
and the British Navy. Here, he forgoes showing any vessel and 
focuses instead on a man wearing a Nemes (the striped head 
cloth worn by pharaohs, with the traditional lappets - (the 
flaps that hung down in front of the shoulders) and Wesekh 
(the broad neck piece). Since the discovery of King 
Tutankhamun's tomb in 1922, the Western world was 
captivated by the wonders of ancient Egypt, and Thomas 


plays to that infatuation with this image. 


Condition A. 


$700 — $1,000 


Lot 79 
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Theodor Etbauer (1892-1975) 
NACH NEW YORK / HAMBURG - 
AMERIKA LINIE. Circa 1932. 


32%x22% inches, 
82x58 cm. 


Etbauer worked extensively for the Hamburg Amerika Line. 
Here, he follows a visual trend set by A.M. Cassandre, who 
boldly featured funnels in his posters for the United States 
Lines (1928), the Statendam (1929) and the S.S. Cote d'Azur 
(1931). A variant of this poster, with a blue background, 
features the American flag behind the funnels. Weallans p. 
104, MoMA 124.2003. 


Condition B* / A-: minor tears and abrasions at edges; sharp creases 


and slight offsetting in image; printed with metallic gold ink. Paper. 


$1,200 — $1,800 


Lot 80 
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Harry Hudson Rodmell (1896-1984) 
FISHGUARD - CORK/ THE 
INNISFALLEN” WAY. Circa 1935. 


31%х25 inches, 
79/x63Y cm. 


Rodmell entolled in the Hull School of Art in 1912, and that 
same year, designed his first magazine cover. More than just a 
maritime artist, he was also a very active commercial 
designer. In addition to his paintings, his artistic legacy is 
filled with magazine covers, posters, calendars and tide tables. 
"His work for the ocean liner industry was prodigious and his 
images graced the posters of more than sixty-five companies" 
(Rodmell p. 20). These included Canadian Pacific, French 
Line, Swedish Lloyd, Shaw-Saville and Albion Line, General 
Steam Navigation Co., Royal Holland Lloyd, and 
Norddeutscher Lloyd Bremen. The /nnisfallen was built in 
Belfast by the Coast Lines Group in 1930 and ran frequent 
routes between Cork and Fishguard in Wales, as well as 
offering weekend tours. It was sunk by a German mine in 
1940. 


Condition В+: replaced bottom margin; text trimmed off at bottom; 
repaired tear at top edge, slightly into image; minor creases and 


abrasions т margins and image. 


$500 — $750 
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Munetsugu Satomi (1904-1996) 
TRAVEL МҮК / WORLD - WIDE 
PASSENGER SERVICE. 1935. 


354x244 inches, 89/2x61Y cm. Kyodo 
Printing Co., Ltd., Japan. 


Japanese-born Satomi moved to Paris in 1922, where he 
studied at the École des Beaux Arts. For a short period of 
time, he worked as an assistant to Cassandre in his studio. 
This experience, combined with his own strong sense of 
design, helped him gain commissions in both France and 
Japan. Here, he depicts che Nippon Yusen Kaisha Line's 
Chichibu Maru, which had its maiden voyage in 1930 and 
primarily made the crossing between Yokohama and San 
Francisco. Commandeered by the Japanese government 
during the war, the vessel was sunk while serving as a 
troopship in 1943. Its speed and direction are suggested by 
the arrow enveloping it. One of Satomi's rarest posters, we 
have not found another copy at auction in the last 10 years. 
Weallans p. 144. 


Condition А-: expert overpainting and restoration at edges and in 


lower text. 


$1,000 - $1,500 


— ————————— MÀ 
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Daphne Padden (1925-2009) 
ROYAL MAIL / "ATLANTIS" 
SUNSHINE CRUISES. Circa 1936. 


3934x2434 inches, 101x62% cm. The Baynard 
Press, London. 


The Royal Mail Line, despite its name, which implies merely 
a cargo service for postage, is an old and prestigious company. 
Founded in 1839 as the RMSP (Royal Mail Steam Packet), the 
company became the largest shipping group in the world in 
1927 when they purchased the White Star Line. 


Condition B+ / B: replaced losses in right corners; repaired tear at 


upper left edge, into image; minor repaired tears and creases at edges. 


$700 — $1,000 


Lot 83 
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Maurice Logan (1886-1977) 

TO THE FAR EAST/ CANADIAN 
PACIFIC / WHITE EMPRESS 
ROUTE. 1936. 


392x25 inches, 
100%x63% cm. 


“Between 1918 and the outbreak of World War II in 
September of 1939, Canadian Pacific’s activities achieved a 
truly worldwide status, through the advent of a steamship 
cruise service [and] the expansion of services in the Pacific” 
(Canadian Pacific p. 41). This brightly-colored image 
juxtaposes a Japanese family adorned in their colorful, 
traditional garments, with the sharp, clean lines of the 
Empress of Britain. Canadian Pacific np, Choko p. 97, Poster 
Progress p. 120. 


Condition A-: expert overpainting at edges; slightly trimmed at 
bottom edge. 


$2,000 - $3,000 
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Montague Birrell Black (1884-1964) 
FRENCH LINE C.G.T/ 
NORMANDIE. Circa 1938 


3934x25 inches, 
101х63% cm. 


Montague Birrell Black was an accomplished ship portraitist 
and produced many of the paintings, postcards and posters 
for the White Star Line through the 1920s. He also worked for 
other transportation companies, like the French Line and 
Blue Star Line, the London Underground and British 
Railway. This snapshot of the Normandie sailing out to sea, 
past a lighthouse, gives a wonderful impression of the 
monolithic size of the vessel. Seen from a low angle, the ship 
towets over everything and is in fact, too big to even fit inside 


the frame of the poster. Weallans p. 151. 


Condition A-: minor expert overpainting and restoration т margins; 


creases and minor restoration in image. 


$5,000 - $7,500 
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Charles E. Turner (1883-1965) 
CUNARD TO CANADA. Circa 1948. 


394x241 inches, 
992x624 cm. 


The Franconia, Scythia, Samaria and Ascanta, all one-funnel 
liners, were used on the England - Canada routes in the years 
following the Second World War. Turner designed several 
posters for the shipping company over the decades and 
designed a series of propaganda posters during WWII. Turner 
served in the RAF during the first world war, and some of his 
earliest posters for the London Underground reflect his 


aeronautic experience. Weallans p. 177. 


Condition B+: replaced losses in top corners; overpainting in margins. 


$1,000 — $1,500 
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Jean Rouillé (Dates Unknown) 
A TRAVERS LE MONDE / 
CHARGEURS RÉUNIS. 


3812x24 inches, 97%4x61 cm. Diffusion et 
Publicité, Paris. 


Formed in 1872 to operate a service between Le Havre and 
Brazil, Compagnie des Chargeurs Réunis began routes to 
Indochina (a federation of French colonies including modern 
day Vietnam, Cambodia and Laos) in the early 1900s. In the 
early 19505, the loss of French Indochina gradually forced the 
company to end passenger services. Rouillé only designed a 
small handful of posters; only five have ever appeared on the 
market. Here, he depicts one of the company’s ships sailing 


within a glass globe. 


Condition A: slight time-staining at edges; minor foxing at bottom left 
edge; watermarks in the paper at sides, as issued. Matted and framed. 


$800 — $1,200 
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87 ® 


Louis Macouillard (1913-1987) 
AMERICAN PRESIDENT LINES. 
Circa 1950. 


4014x274 inches, 
102%x70% cm. 


A San Francisco native, Macouillard was an accomplished 
artist, having studied at the California College of Arts and 
Crafts and the Art Students League of New York. He became 
Att Director of the Velvetone Poster Company in San 
Francisco and designed two stamps for the United States 
Postal Service. Primarily a watercolorist, he also did work for 


the Matson Line, including posters and menu covers. 


Condition B+: small replaced losses at edges; repaired tears, creases 


and abrasions in margins and image. Sılkscreen. 


$1,200 — $1,800 
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Lot 88 


88 ® 


Raymond Ducatez (Dates Unknown) 
COTE OCCIDENTALE DAFRIQUE 
PAR MARSEILLE / FRAISSINET e? 
CYPRIEN FABRE. Circa 1955. 


382x24 inches, 97%4x61 cm. Larrieu- 
Borrel, Paris. 


The Compagnie de Navigation Fraissinet et Cyprien Fabre 
began operating in 1955, the merger of two smaller shipping 
companies. The General Mangin, Jean Mermoz and the Foch 
were three of the first ships to be transferred to the new 
company. This ambitious poster boasts an exotic mermaid 
and a dynamic map of the line’s routes from Marseille 
through the Straits of Gibraltar and on to the West Coast of 
Africa. 


Condition B+: repaired tears at edges, some slightly into text and 
image; creases along right edge; small stain in lower left corner of 


mage. 


$700 — $1,000 


S.S. 
UNITED STATES 


UNITED STATES LINES 


Lot 89 


89 ® 


G.B. (Dates Unknown) 

S.S. UNITED STATES / FASTEST TO 
AND FROM ALL EUROPE. Circa 
1960. 


32x23" inches, 
81/x59% cm. 


Launched in 1952, the 5.5. United States was the most famous 
ship in the United States Lines fleet. Originally founded 
during the First World War to operate the ships seized from 
Germany, the company eventually became a private concern, 
plying the route between New York and Germany. The 5.5. 
United States was the fastest and largest ship ever built in 
America. It held the Blue Riband for the transatlantic 
crossing from its maiden voyage in 1952 through its 


retirement in 1969. Weallans p. 168. 


Condition B+: creases and abrasions throughout; chipping at edges; 


silkscreen. Framed. 


$1,000 - $1,500 


Lot 90 


COSTA RICA 


Lot 90 


90 ® 


Designer Unknown 
COSTA RICA. 


2712x19% inches, 69%4x50 cm. Litografia 
Lehmann, Costa Rica. 


A leaping Roosterfish in the foreground dwarfs the fishermen 


behind it in their small boat, off the shore of Costa Rica. 


Condition A-: minor creases, abrasions and restoration in margins; 


minor creases in image; repaired pin holes in corners. 


$700 — $1,000 


Lot 91 


RAZIL 


BRAZILIAN ПРОМО BUREAU 
551 FIFTH AVENUE - NEW YORK 


Lot 91 


ЭТ. ® 


Waldomiro Gonsalves Christino 
(Dates Unknown) 

BRAZIL / BRAZILIAN 
INFORMATION BUR EAU. 


27x19 inches, 68%x48Y4 cm. 
Ypiranga, Sao Paulo. 


One of at least two images the artists designed for the 
Brazilian information Bureau, each depicting a different view 


of Rio's Sugarloaf Mountain and Guanabara Bay. 


Condition B+: minor water staining in bottom margin and in paper 
insert in lower text; minor creases in image. Mounted on card. 
Framed. 


$1,000 - $1,500 


Lot 92 


TIPOGRAFIJA D.D. ZAGREN 


Lot 92 


92 ® 


Hans Wagula (1894-1964) 
AEROPUT JUGOSLAVIJA. Circa 1931. 


36%4x23% inches, 93%х60% cm. 
Tipografia D.D., Zagreb. 


Founded in 1927, Aeroput was the national airline of the 
Kingdom of Yugoslavia. Here, a de Havilland DH.80A Puss 
Moth monoplane flies through a daytime sky, while on the 
opposite side of the poster a train travels along the same 
route by night. The message, and the effect, is literally "Earth 
roads are tiring, air ways are resting. In other words, spend a 
comfortable day traveling by air, and not an uncomfortable 
night, or longer, traveling by train. The call numbers on the 
side of the aircraft UN SAA indicate that it was introduced 
into the Aeroput fleet in 1931. The small plane could sit three 


people and was used as an air taxi. 


"Hans Wagula gave up painting as a profession about 1924 
and devoted himself exclusively to advertising art and to the 
poster in particular... Today [he is] not only the best-known 
poster artist in the Ostmark, he is also the most notable 
exponent of that pure and classic German poster style which 
finds characteristic expression in simplicity, clarity and 
monumentality of form and which alone does justice to the 
nature of the work in hand" (Gebrauchsgraphik 1941, vol. 11, 
p. 7 & 16). "His brilliantly composed landscape-placards are 
evidence of a carefully considered command of space that 
becomes almost a law in itself, as also of a special preference 
for strong, unbroken, yet always delicately intershading 
colors, whose delightful power of brightness rejoices the 
beholder's eye without ever offending his harmonious color- 
sensitivity” (ibid, 1936 vol. 4, p. 3). This is the Serbian version. 
Crouse p. 25. 


Condition A-: minor creases and slight offsetting in margins and 


image; slight foxing in margins; minor restoration in lower text. 


Estimate 


$4,000 — $6,000 
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93 ® 


Guy Arnoux (1890-1951) 
AIR FRANCE /AMERIQUE DU 
NORD. 1946. 


38х24, inches, 98х61 cm. Hubert 
ВаШе & Cie, Paris. 


An optimistic post-war image depicting North America as the 
proverbial "City in the Clouds. Note the subtle depiction of 


the stars and stripes. Air France p. 72. 


Condition B+: repaired tears and restoration along top and bottom 
edges, some into text and image; restoration in corners; overpainting 


along vertical and horizontal folds. 


$2,000 - $3,000 
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Lot 94 


94 e 


E. Hanna (Dates Unknown) 
TICKETS FOR ALL AIRLINES / 
HERE AT COOKS. Circa 19505. 


3914x242 inches, 
991%x61% cm. 


A plane-spotter's dream poster, in which various aircraft and 
airlines with their respective liveries are represented in a 
montage. One in a series of posters produced for Thomas 
Cook travel agency; others in the series feature shipping lines 
and railways. The poster dates to the era when commercial 
airlines were operating both propeller and jet planes. Air 
Ceylon, represented here by a Super Constellation, stopped 
flying those aircraft in 1960. 


Condition B+: repaired tears and creases in margins and image; 


overpainting in margins; abrasions in silkscreened text. 


$800 — $1,200 


SWISSAIR + 


Lot 95 


95 9 


Donald Brün (1909-1999) 
SWISSAIR. 1949, 


39'^x24V4 inches, 100Y4x61% cm. 
Wasserman, Basel. 


A prominent and prolific poster artist from Basel, Brün had 
an ever-changing style. He began his career with images that 
conformed to Niklaus Stoecklin’s Neue Sachlichkeit (New 
Objectivity). His style then became more humorous, much in 
the vein of Herbert Leupin, his prolific counterpart. Here, a 
stylish and sassy young traveler, with her carrying case 
bearing an airline tag, is greeted by the pilot of the waiting 
plane. The Poster 379, Modern Publicity 1950-1951, p. 26. 


Condition A-: creases and abrasions in margins and image. 


$800 — $1,200 
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Lot 96 


KLM 


ROYAL OUTEH AIRLINES 


Lot 96 


96 ® 


Joop Уап Heusden (1920-?) 
FLY THERE BY KLM / ROYAL 
DUTCH AIRLINES. Circa 1950. 


38%x23 inches, 98х58 cm. Kuhn & 
Zn., Rotterdam. 


Van Heusden never formally studied art but did have 
illustrations published while he attended business school. In 
1945, after a stint working with a painter, he found himself 
employed in the advertising department of K.L.M. In 1948, 
van Heusden designed a poster that featured a large KLM 
travel bag being carried by a disembodied arm; it was a much- 
awarded image within The Netherlands. Playing off that 
success, this image presents a KLM bag placed amongst other 
luggage beneath a wall adorned with travel posters. As with a 
number of his other posters, this image "does not have a 
selling function in the strict sense of the word, but is 
primarily intended to support the general brand advertising 


of KLM abroad;" it is a world-traveler's dream (Ariadne, 
November 1, 1948, p. 326). 


Condition A: slight darkening at edges. 


$700 — $1,000 
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Lot 97 


D s 


Leendert Spierenburg (1922-1971) 
THE FLYING DUTCHMAN / KLM 
ROYAL DUTCH AIRLINES. Circa 
19505. 


3915x24?4 inches, 
100%х62% cm. 


The legend of the "Flying Dutchman,’ a ghost ship destined 
to sail the seas forever without ever making port, and whose 
sighting is considered a portent of doom, seems a very 
unlikely model upon which an airline would base their 
advertising. And yet, KLM used the ancient myth as part of 
their promotion material for decades. The Dutch airline first 
flew Lockheed Constellations in 1946, ultimately employing 


over 25 of the aircraft to service their routes. 


Condition В+ / B: repaired tears, replaced losses, creases and 


overpainting in image; restoration and overpainting in margins. 


$700 — $1,000 
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Walter Bomar (1918-1988) 
AMERICAN AIRLINES / JET' 
POWERED ELECTRA FLAGSHIPS. 
Circa 1959 


40x30% inches, 
10172x77 cm. 


The Electras (Lockheed L-188s) were America's first 
turboprop airplanes. They could achieve speeds of almost a 
hundred miles-per-hour faster than the piston-powered 
aircraft of the early 1950s. American Airlines began flying the 
planes in 1959. By the mid-1970s, due to a number of crashes 
and technical difficulties, most of the Electras had been 
retired from service. Walter Bomar was a prolific graphic 


artist, illustrator, poster designer and painter. Huhne p. 133. 


Condition A-: expert overpainting in upper left corner;. minor 


restoration at edges. 


$1,500 — $2,000 


Lot 99 


Lot 99 


99:9 


Aaron Fine (Dates Unknown) 

FLY ROUND SOUTH AMERICA ВУ 
JET/ VIA PANAGRA AND PAN 
AMERICAN. Circa 1959. 


4134x272 inches, 
106x69% cm. 


Fine's posters for Pan Am in the late 1950s and early 1960s 
captured the excitement of this burgeoning era and are 
characterized by their simplistic modernity. In addition to his 
bright, collage-like design work, Fine was also a children's 
book illustrator and a playwright. Andy Warhol, who was a 
friend, designed the stage sets for Fine's play, My Blackmailer, 
which was one of only three plays for which Warhol designed 


sets. Rare. We could find no other copies at auction. 


Condition A-: minor creases and repaired tears at edges; repaired pin 


holes in corners. 


$800 — $1,200 


Lot 100 


100 e 


Harry Rogers (1929-2012) 
CANADA / QANTAS. Circa 19605. 


191Y2x14% inches, 
49х37 cm. 


Australian-born Rogets studied art in his native Sydney 
before moving to California for three years to study 
animation at UCLA. Returning to Australia as a freelance 
artist, Rogers’ primary client was Qantas, for whom he 
designed a number of different poster series between the 
1950s and the 1970s. In addition to designing posters for the 
firm, he was also involved in other aspects of their corporate 
identity, from brochures to typefaces. This series, one of 
several designed by Rogers for Qantas appeared as early as the 
mid-1950s, and the images were reissued in the following 
yeats (as seen here) featuring added structures, depicted in 
outline and with the jets flying from right to left (originally, 
they traveled from left to right). Modern Publicity 1959-1960, 
p. 22 (var). 


Condition A / A-: minor creases at corners. Paper. 


$800 - $1,200 


Victor Ryerson 


Victor Ryerson first became interested in trains as a teenager 
growing up in Northern California. He and several close 
friends spent much of their spare time photographing trains 
and - importantly - traveling on passenger trains at every 
opportunity. Although he did not collect railroad artifacts in 
his youth, he began to do so in the mid-1990s. He was 
particularly taken by the vibrant colors and dramatic images of 
rail travel posters from his local railroads, particularly the 
Santa Fe and Southern Pacific. SP posters by local artist 
Maurice Logan were among his special favorites, and are a 
highly collectible series, as exemplified here. In his thirty-year 
quest for rare and important rail travel posters, especially those 
with images of trains and favorite scenes of the West, Ryerson 
found many fine posters in venues ranging from flea markets 
to auctions - including Swann Galleries. Some were from the 
earliest days of American rail travel poster advertising. 


He is parting with a significant proportion of his collection in 
the hope that they will find good homes in museums and 
private collections, to be enjoyed by generations to come. 
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Designer Unknown 

CHICAGO ROCK ISLAND (> 
PACIFIC К.К. / AROUND THE 
WORLD. Сиса 1875. 


27%x20% inches, 
70x51 cm. 


А гаге, early broadside for the Chicago, Rock Island & Pacific 
Railroad. This unusual view of the Northern Hemisphere 
shows a complete route around the world via train and steam 
ship. One cannot help but think that this poster was inspired 
by Jules Verne’s Around the World in 80 Days, which was 
published in 1872, as it states on the poster that the duration 


of an “entire circuit of the globe is about seventy-eight days.” 


Condition C: extensive repaired tears, losses, creases and restoration 
throughout; foxing and staining in image; pencil handwriting at 
bottom. Matted and framed. 


From the collection of Victor Ryerson. 


$600 — $900 
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Designer Unknown 

С.В. с Q. BURLINGTON ROUTE / 
FINEST EQUIPPED RAILROAD IN 
THE WORLD. Circa 1883. 


21%x13™% inches, 54x33% cm. American 
Banknote Co., New York. 


An early, rare broadside for the Burlington Route featuring an 
inset image of a rail bridge. Although a train is present on the 
bridge it is curious to note that the image features more river 
transportation than railroad. The view is possibly that of 
Burlington’s first bridge across the Mississippi River at 
Galesburg, IL. 


Condition B-: losses in margins and central image and text; tears at 


edges; staining and darkening throughout. Paper. Matted. 


From the collection of Victor Ryerson. 


$800 — $1,200 
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Lot 103 


105. * 


Designer Unknown 
BURLINGTON ROUTE / 
PURCHASE YOUR TICKETS FOR 
THE EAST. Circa 1890. 


17%x12% inches, 
442x322 cm. 


The Burlington Route (officially known as the Chicago, 
Burlington & Quincy Railroad) had routes emanating out 
from Chicago to "Everywhere West.’ As explained here on 
this rare early broadside, connections from Chicago and 


Denver could be made to the West Coast and the East Coast. 


Condition B: replaced losses in margins; extensive repaired tears and 


replaced losses through image. Matted and framed. 


From the collection of Victor Ryerson. 
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Designer Unknown 

THE ZEPHYR / BURLINGTON'S 
STREAMLINE MOTOR TRAIN. 
1934. 


362x224 inches, 
9234x58 cm. 


The Pioneer Zephyr was the first diesel internal combustion 
powered streamliner. It was designed by Paul Cret and the 
architectural firm of Holabird & Root and built by Budd and 
went into service in 1934. Originally called the Burlington 
Zephyr, it was given the name Pioneer as other engines were 
put into service. Prior to its inaugural run, on November 11, 
1934, the train went on exhibition around the country. The 
train made its first stop for one day in Philly, then it toured 
Eastern and Midwestern cities. It then went from Denver to 
Chicago to help inaugurate the second year opening of the 
World's Fair Century of Progress. Following that, it toured 
the Western states, which included the publicized stop here 
in San Francisco, then finally back to the Fair to be exhibited. 
The Chicago Tribune wrote, "the Zephyr also was in the 
vanguard of a styling revolution" May 1, 1994. Ultimately, 
more than half a dozen different rail companies were 


operating zephyrs. 


Condition B- / C+: extensive tears, sharp horizontal creases and 
abrasions through margins and image; small losses at edges and in 
image. Paper. Matted and framed. 


From the collection of Victor Ryerson. 


$1,200 — $1,800 


Lot 105 
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Lot 105 


105 ® 


William H. Bull (1861-1940) 
SHASTA ROUTE / FOUR TRAINS 
DAILY / SOUTHERN PACIFIC, 1922. 


23%x16 inches, 
59x40% cm. 


William H. Bull moved from Buffalo, New York to California 
in 1882, where he “became the in-house artist for [Southern 
Pacific] and, beginning in 1898, its pioneering booster- 
magazine venture, Sunset. He specialized in illustrations that 
emphasized the vast, romantic West, numerous examples of 
which ran as Sunset magazine covers and were also produced 
as newsstand posters" (Zega, p. 15). The Shasta Route was also 
called "The Road of a Thousand Wonders,” five of which are 
depicted here. Rare. We could locate only one other copy at 


auction in the last 23 years. Zega p. 58. 


Condition А-: minor repaired tears, creases and abrasions at edges. 


From the collection of Victor Ryerson. 


$3,000 — $4,000 
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Maurice Logan (1886-1977) 
LAKE TAHOE / SOUTHERN 
PACIFIC. 1923. 


22%4x16 inches, 
57/4x40% cm. 


Working out of Northern California, Maurice Logan was a 
prominent commercial and fine artist. In 1917, he joined five 
other California painters to form the "Society of Six,” a group 
of artists whose work was categorized first and foremost by 
bold colors. "Considered outsiders in their time, their work is 
now tecognized as part of the vital and enduring lineage of 
American art" (Society of Six). In 1923, Maurice Logan began 
designing posters for the Southern Pacific Railway. For these 
earliest images, "he used the flat color effects of the German 
poster technique, painting with bold colors and relying on 
color contrast for depth. The series depicted women in 
emblematic settings" (Zega p. 58). These early Southern 
Pacific posters, with their broad, flat planes of color and 
absence of outlining, are reminiscent of work by Ludwig 
Hohlwein. Later in the decade, as Logan continued his work 
with the railroad, his posters became less graphic and more 


painterly. Zega p. 61, Northern California pl. 9. 


Condition A-: small replaced loss and minor restoration in upper left 


corner; minor creases in image. 


From the collection of Victor Ryerson. 


$3,000 — $4,000 


Lot 107 


Lot 107 


107 ® 


Maurice Logan (1886-1977) 
TAHOE LAKE REGION / 
SOUTHERN PACIFIC. Circa 1929. 


22%4x15% inches, 
58x38% cm. 


The Southern Pacific Railway relied more on posters for 
advertising than any other railroad. “As the twenties 
progressed, [Southern Pacific] management gradually came to 
the realization that their line's advertising would be more 
effective if it focused on a single memorable theme... 


California's romantic appeal" (Zega p. 57). 


Condition A-: minor restoration along creases in margins and image. 


From the collection of Victor Ryerson. 


$2,000 - $3,000 


Lot 108 
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Attributed To Maurice Logan (1886- 
1977) 

SAN FRANCISCO OVERLAND 
LIMITED / SOUTHERN PACIFIC 
LINES. 1927 


23%x16 inches, 
59x40% cm. 


Before 1936, the pre-Streamliner years, the most prestigious 
and elegant way to travel from Chicago to San Francisco was 
on the Overland Limited. It was a celebrity train on par with 
the Santa Fe Chief (which ran from Chicago to Los Angeles). 
The name “Aristocrat” was chosen to highlight the elegance 
of service, and the image emphasizes the classiness of the 
clientele. There is also some debate in professional circles as 
to the artist of this poster. It has been attributed both to 
Maurice Logan AND Fred Ludekens. 


Condition А: minor abrasions at edges; slight unobtrusive offsetting т 


margins. 


From the collection of Victor Ryerson. 


$2,000 - $3,000 


Lot 109 
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Maurice Logan (1886-1977) 
SHASTA ROUTE / SOUTHERN 
PACIFIC. 1927 


23x16 inches, 
582х409 cm. 
Zega 79. 


Condition A / A-: minor creases and abrasions at edges; slight 
darkening at top right edge. Paper. 


From the collection of Victor Ryerson. 


$1,200 — $1,800 
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Maurice Logan (1886-1977) 
4 GREAT ROUTES EAST/ 
SOUTHERN PACIFIC. Circa 1931. 


222x16 inches, 
57/4x40% cm. 


A variation of this image appeared on the cover of a Southern 
Pacific brochure in 1931, with details on each of the four great 
routes traversed by the railroad. The ship pictured below the 
train is one that passengers could take from New Orleans to 


New York City, whose skyline is depicted in the background. 


Condition A / A-: minor creases in image; errant pencil mark in 


bottom right corner. Matted and framed. 


From the collection of Victor Ryerson. 


$1,200 — $1,800 


Lot 111 
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Maurice Logan (1886-1977) 
WEST COAST OF MEXICO ROUTE / 
SOUTHERN PACIFIC. Circa 1927. 


22%4x16 inches, 
58x40% cm. 


A variation of this image also appears on the cover of a 1927 
Southern Pacific brochure which bills Mexico as “A 
fascinating ‘foreign’ country just across the border.” It 
promotes the fact that, “Southern Pacific of Mexico has just 
completed connection of its lines between Tepic and 
Guadlajara, opening a route of great importance for 
commerce and travel from the United States, via Tucson and 
Nogales, Arizona, through to Mexico City and the interior of 
Mexico.’ Rare. We could locate only one other copy at 


auction. 


Condition B+: staple holes along left edge; water stain in upper right 
text; pencil markings and slight smudging in right corners; minor 


creases and abrasions in margins and image. Paper. 


From the collection of Victor Ryerson. 


$1,200 — $1,800 
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Maurice Logan (1886-1977) 
SEE MEXICO THIS YEAR / 
SOUTHERN PACIFIC. Circa 19305. 


23x16 inches, 
582х403 cm. 


This second poster Logan designed for the Southern Pacific's 
West Coast Route differs from most of his other posters in 
that it is a much more graphic representation, rather than 


painterly, of an American couple in a Mexican market. 


Condition B+ / A-: staple holes along left edge; minor creases in 


margins; pencil notation in bottom right corner. Paper. 


From the collection of Victor Ryerson. 


$700 — $1,000 
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Southern Pacific 


Lot 113 


113 e 


Maurice Logan (1886-1977) 

SEE CALIFORNIA ON THE 
DAYLIGHT LIMITED / SOUTHERN 
PACIFIC. 1928. 


23x16 inches, 
58%x40% cm. 


Weekend-only rail service between San Francisco and Los 
Angeles was initiated in 1922, and by 1923, became a daily 
service. To make the most of the scenery, two-thirds of the 
train's observation car was open-air. This same image was 
used on the cover of a 1928 Southern Pacific brochure 


entitled "California for the Tourist / Southern Pacific. 


Condition B+: minor tears, creases and abrasions at edges; creases in 


image. Paper. 


From the collection of Victor Ryerson. 


$3,000 — $4,000 


Southern Pacific 


Lot 114 


14 e 


Maurice Logan (1886-1977) 

DEL MONTE AND MONTEREY 
PENINSULA / SOUTHERN PACIFIC. 
192% 


23%x16 inches, 
59x40% cm. 


Life looks very good on this verdant Southern California golf 
course under the crisp blue sky, where Gatsby-esque golfers 
tee off. Distant yachts and horseback riding add a 
sophisticated feeling of privilege, wealth and exclusivity to 
this stylish image from a painting by Maurice Logan. Rare. 
We have located only two other copies at auction in the last 


23 years. 


Condition B+: overpainting, small repaired tears and restoration in 
margins; repaired pin holes in corners, some in text and edges of 


mage. 


From the collection of Victor Ryerson. 


$3,000 — $4,000 


CALIFORNIA 


Southern Pacific 


Lot 115 


15 ® 


Maurice Logan (1886-1977) 
CALIFORNIA BIG TREES / 
SOUTHERN PACIFIC. 1928. 


22%x16 inches, 
56x40% ст. 


"As [his campaign with Southern Pacific] progressed, Logan's 
style also evolved . . . Concurrently, SP gave him free rein in 
both his poster style and selection of subjects .. . Logan's 
palette increasingly emphasized the brilliant colors 
emblematic of the California landscape .. he made 
increasing use of the impasto technique, applying heavy, 
textured swirls and strokes of oil paint to achieve depth and 
contrast" (Zega p. 61). From the image, this appears to be the 
Wawona Tree, in Yosemite National Park's Mariposa Grove, 
one of the giant Sequoias that had tunnels dug through them 
in the late 19th century. The Wawona Tree fell in 1969. 
Richmond p. 72. 


Condition В+: minor scuffing in lower text; colors attenuated. Matted 
and framed. 


From the collection of Victor Ryerson. 


$2,500 — $3,500 


Lot 116 


Southern Pacific 


Lot 116 


116 e 


Maurice Logan (1886-1977) 
REDWOOD EMPIRE TOUR / 
SOUTHERN PACIFIC. 1928. 


23x16 inches, 
582х403 cm. 


This same image was also used in 1930 оп а cover of a 


brochure promoting the excursion from San Francisco. 


Condition B+ staple holes along left edge; pencil notations in right 


corners; minor creases in margins and lower text. Paper. 


From the collection of Victor Ryerson. 


$4,000 — $6,000 


Lot 117 


и 


Sout 


ern Pacific 


Lot 117 


Пу e 


Maurice Logan (1886-1977) 
CRATER LAKE / SOUTHERN 
PACIFIC. 1927, 


23x16 inches, 
58%x40% cm. 


Oregons scenic Crater Lake could be accessed by automobiles 
arranged by the railroad from the Southern Pacific's stations 
of Weed and Medford. The incredible region, which consists 
of "21 square miles of water so intensely blue it looks like ink, 
ringed by cliffs towering up to 2,000 feet above. The 
mountain bluebird, Indian legend says, was gray before 
dipping into the waters. The tranquil Gem of the Cascades is 
set in a dormant volcano called Mount Mazama, one in the 
chain of volcanoes that includes Mount St. Helens. Mount 
Mazamas eruption about 5700 B.C. catapulted volcanic ash 
miles into the sky and expelled so much pumice and ash that 
the summit soon collapsed, creating a huge, smoldering 
caldera. Eventually, rain and snowmelt accumulated in the 
caldera, forming a lake more than 1,900 feet deep, the deepest 


lake in the United States" (National Geographic). 


Condition A: minor creases and abrasions at edges; slight staining at 
top left edge. Paper. 


From the collection of Victor Ryerson. 


$2,000 — $3,000 


Lot 118 


By Rail across 


Great Salt Lake 


Overland Route 


— — Pacific 


Lot 118 


18 e 


Maurice Logan (1886-1977) 
BY RAIL ACROSS GREAT SALT 
LAKE / SOUTHERN PACIFIC. 1928. 


23x16 inches, 
58%x40% cm. 


By the late 1920s, Logan had begun "including a train into 
many of his designs. A particularly vivid image - two 
Overland Limiteds passing as they cross the Great Salt Lake 
in opposite directions - summed up the campaign and the 
era: It set a distinguished grouping upon the Overland's 
observation platform, absorbed in the drama of both the West 


and western railroading" (Zega p. 61). Zega fig. 78. 


Condition A-: minor flaking at edges; minor creases in margins and 


image; slight darkening along top edge. Paper. 


From the collection of Victor Ryerson. 


$800 — $1,200 


Lot 119 


Lot 119 


119 ® 


Maurice Logan (1886-1977) 
CARRISO GORGE / SOUTHERN 
PACIFIC. 1929, 


23x16 inches, 
58%x40% cm. 


The "Carrizo Gorge,” as it is more frequently spelled, is 
situated in the Jacumba Mountains, near San Diego. In 
Logan’s own words, “posters, of course, should give broad 
imptessions rather than details, and yet the picture should 
depict the scene unmistakably. To do this I try to keep my 
values correct. First, I study the landscape until I know it 
intimately, sketching it exactly as it appears. After that all 
sorts of devices may be used to express the spirit, providing I 
keep the values correct. By values I mean color and outline 
with relation to each other rather than to the original" 
(Richmond p. 70). Logan "made increasing use of the impasto 
technique, applying heavy, textured swirls and strokes of oil 


paint to achieve depth and contrast" (Zega p. 61). Zega p. 64. 


Condition B+: staple holes along left edge; water stain in bottom right 


corner; minor abrasions at edges. Paper. 


From the collection of Victor Ryerson. 


$1,000 - $1,500 


Lot 120 


New Orleans 


kx 


E 
|- < 


So - thern Pacific 


= 


Lot 120 


120 ® 


Maurice Logan (1886-1977) 
NEW ORLEANS / SOUTHERN 
PACIFIC LINES. 1928. 


23x16 inches, 
582х403 cm. 


A view of a New Orleans courtyard, specifically Governor 
Clairborne's home on Toulouse Street in the French Quarter, 
with its recognizable fan window. William Clairborne, elected 
in 1804, was the first American governor of the Orleans 
territory. Another version of this poster has the upper and 


lower text in umber. 


Condition A-: small loss in upper left corner; minor creases and 


abrasions in margins and image. Paper. 


From the collection of Victor Ryerson. 


$400 – $600 


Lot 121 


SANTA BARBARA 
+1786+ 


Southern Pacific 


Lot 121 


12059 


Maurice Logan (1886-1977) 
OLD MISSIONS / SOUTHERN 
PACIFIC. Circa 1930. 


22%4x15% inches, 
57%x38% cm. 


Logan depicts colonial life in the plaza in front of the Mission 


Santa Barbara, founded by Franciscans in 1786. 


Condition A: minor creases in margins and image. Matted and 


framed. 


From the collection of Victor Ryerson. 


$700 — $1,000 


Lot 122 


ALAMO 


SAN ANTONIO * TEXAS 


Lot 122 


122. € 


Maurice Logan (1886-1977) 
THE ALAMO / SOUTHERN 
PACIFIC. 1950. 


22%4x16 inches, 
58x40% cm. 


A view of the famed front of the Alamo chapel, seen across 


the convent yard through the entrance gate. 


Condition B+: staple holes along left edge; minor creases and abrasions 


т margins. Paper. 


From the collection of Victor Ryerson. 


$1,200 — $1,800 


INCLUDING THE 


55 PA 


Lot 123 


123 ө 


Maurice Logan (1886-1977) 
RAILWAY EXPRESS AGENCY INC. / 
SOUTHERN PACIFIC. 1930. 


221х152 inches, 
57x39% cm. 


American Railway Express came into being during the First 
World War, when the U.S. Government nationalized the 
country's shipping and freight industries. Although run by 
the government, the majority of the company was owned by 
American Express, whose president at the time was also the 
president of American Railway Express. Here, in the 
background, you can see another of the company's posters on 


the side of one of the railroad cars. Richmond p. 73. 


Condition А-: minor restoration at edges and in lower text; small 


mater stain in bottom left corner. 


From the collection of Victor Ryerson. 


$1,500 — $2,000 


Lot 124 


vr. | · 


4 


Lot 124 


124 e 


Designer Unknown 
UNITED STATES OFAMERICA / 
SOUTHERN PACIFIC LINES. 1928. 


24Y4x32% inches, 
612x834 cm. 


А picturesque and historically-themed map, which, in its own 
words is "done in the old style, indicates Southern Pacific's 
four great routes to the Pacific Coast. Following the trails of 
the pioneers, they are the best natural routes to the land of 
scenery and romance... these routes today offer not only 
great natural geographic advantages for the flow of travel and 
commerce but also inspiring traditions, glorious scenery and 


the finest of modern railway service.” 


Condition B+: repaired tears and restoration in margins and border 


and along vertical and borizontal folds. 


From the collection of Victor Ryerson. 


$1,500 — $2,000 


Lot 125 


Lot 125 


125 ө 


Michel Kady (1901-1977) 
SUNSET ROUTE / BY RAIL AND 
SEA TO NEW YORK. 1928. 


21x14% inches, 
532x372 cm. 


Kady was a San Francisco painter who did a lot of illustration 
work for magazines. A Southern Pacific brochure from 1931, 
with a variation of this image on the cover, describes the 
Sunset Route as connecting "two of America's most 
distinctive and truly cosmopolitan cities - San Francisco and 
New Orleans. Old Spain's influence still lives along this route 
that runs close to Mexico. А one-day side trip over the Apache 
Trail highway of Arizona is a delightful break in the journey, 
as is the visit to the Carlsbad Caverns from El Paso. Ac New 
Orleans, after an interesting journey through the romantic 
South, the traveler may continue east or north by train or 
board a Southern Pacific steamship and reach New York after 
‘100 Golden Hours at Sea.” In this effective pastiche image, 
Kady incorporates the train pulling out of its terminus in the 


West and the sea route to New York City. 


Condition А-: minor creases in margins and image. Matted and 


framed. 


From the collection of Victor Ryerson. 


$600 — $900 


Lot 126 


CALIFORNIA 


CALIFORNIA 1% A LAND OF SUPERLA 
TIVES. #00 IT LEADS ALL STATES AS 
A PRODUCER OF FRUIT, VEGETARLES, 
GOLD, MOTION PICTURES AND MANY 
OTHER THING: Ф ITS ШС TREES Ak, 
THE OLDEST, LARGEST LIVING THINGS. 
6000 DEATH VALLEY IS THE LOWEST 
POINT IN THE UNITED STATES AND Mr 
WHITNEY, TOWERING ABOVE IT, THE 
HIGHEST.@@@ MT, LASSEN 15 THE ONLY 
ACTIVE VOLCANO IN THIS COUNTRY 
eoe CALIFORNIA HAS MOR: NATIONAL 
PARKS AND FORESTS THAN ANY OTHER 
STAT». 0009 CALIFORNIA HAS SNOW AND 
SUNSHINE ALL THE YEAR ROUND. IT 
HAS MORE CLIMATE AND MORE PEOPLE 
TALKING ABOUT IT THAN ANY OTHER 
STATE. 006 IN YOSEMITE, CALIFORNIA 
HAS TH» TALLEST SET OF WATERFALL 
ФФ THIS STATE ALSO HAS THE WORLD'S 
TALLEST TALKERS 


e enterromonras onil e 
d ps 


ul, and э» are 


Lot 126 


126 ® 


Lewis Rothe (1875-1951) 
CALIFORNIA. Circa 1928. 


22%x15% inches, 
57/4x40 cm. 


А version of this map appeared in а 1928 Southern Pacific 
brochure, "California for the Tourist" Very much in the style 
of works by Jo Mora, the map highlights areas and activities 
around the state of California. Rothe was a painter who spent 


most of his life in California. 


Condition А-: minor creases in margins and along vertical fold at 


right border. 


From the collection of Victor Ryerson. 


$400 - $600 


Lot 127 


AZATLAN 


SINALOA. 


Lot 127 


127 ® 


Roberto Montenegro (1885-1968) 
WEST COAST ROUTE / THE 
VALLEY OF MEXICO AND 
SURROUNDINGS. Circa 1935. 


224х162 inches, 
562x42 cm. 


Montenegro was an illustrator, painter and muralist. This 
map comes from а 1935 brochure entitled “Mexico,” 
published by the Southern Pacific Railway, in which it states 
that the original paintings for these images hung in Southern 
Pacific's ticket office in Mexico City, and that they "illustrate 
three of the states served by the Southern Pacific Railroad of 
Mexico-Nayarit, Sonora and Sinaloa.” The third mural is not 
present here as it appeared on a different page of the original 


brochure. 


Condition А-: unobtrusive staple holes along left edge; minor 
restoration along vertical fold at right edge of image. 


From the collection of Victor Ryerson. 


$1,000 — $1,500 


Lot 128 


Southern Pacifics Hotel 


Lot 128 


128 e 


Amado Gonzalez (1913-2007) 
SOUTHERN PACIFICS HOTEL/ 
PLAYA DE CORTES. Gouache 
Maquette. Circa 1935. 


26x19% inches, 
66x49% cm. 


The Southern Pacific opened its Spanish Colonial-style Playa 
de Cortes hotel in the 1930s, on the Bahia Bacochibampo in 
Guaymas. A period brochure stated, "Playa de Cortes is 
unique not only in that it is Americas newest foreign 
playground, but also in that it is located in one of America's 
closest foreign playgrounds. In fact, it is not much farther 
away than many of the resorts in the United States... yet you 
are in a foreign country. It is easy to get there because of 
convenient rail service. It is reached from Tucson on the 
route of the Southern Pacifics famous Sunset Limited (New 
Orleans - Los Angeles- San Francisco) and the crack Golden 
State Limited (Chicago-Los Angeles). From Tucson it is only 
part of a day and a night to Playa de Cortes by air-conditioned 


Pullman on Southern Pacifics West Coast of Mexico Route." 


Born in Guadalajara, Gonzalez moved to San Francisco in 
1927. He studied at the California School of Fine Art and 
became a painter, illustrator, commercial graphic designer, 
muralist and ultimately an art professor at San Francisco City 
College. He worked for The American President Line, 
Southern Pacific, the California Wine Advisory Board and 


other corporate clients. 


Condition A-: minor creases and abrasions at edges; pin holes in 


corners and at edges. Gouache on artists board. 


From the collection of Victor Ryerson. 


$800 — $1,200 


Lot 129 


Southern Pacifics Hotel 


PLAYA de CORTES 


GUAYMAS, MEXICO 


Lot 129 


129 ө 


Amado Gonzalez (1913-2007) 
SOUTHERN PACIFIC'S HOTEL / 
PLAYA DE CORTES. Circa 1935. 


23x16 inches, 
58%x40% cm. 


Hotel Playa de Cortes, near Guaymas, was built and owned by 
the Southern Pacific, as part of its West Coast of Mexico 
tourist development. Opened in 1935 it featured prominently 
in brochures and posters designed by Gonzalez, Robert 


Windrem, Maurice Logan and others. 


Condition A. slight time-staining at bottom edge. Paper. 


From the collection of Victor Ryerson. 


$600 — $900 


Lot 130 


West Coast of 


GUAYMAS-MAZATLAN || | GUADALAJARA 


Southern Pacific 


Lot 130 


130 ® 


Ray Bethers (1902-1973) 
WEST COAST OF MEXICO / 
SOUTHERN PACIFIC. Circa 1937 


23x16 inches, 
58%x40% cm. 


Art Director's 17th Annual, 1938, p. 131. 


Condition A. Paper. 


From the collection of Victor Ryerson. 


$500 — $750 


Tune т on 


- CITY of SAN FRANCISCO * 


Program 


/ to 7 {эе Friday 


JUNE 5 
KPO-KGO-KYA 


Southern Pacific 


Lot 131 


131 ® 


Designer Unknown 

TUNE IN ON THE NEW 
STREAMLINER / “CITY OF SAN 
FRANCISCO” Circa 1936. 


23x16 inches, 
58%x40% cm. 


The City of San Francisco streamliner went into service on 
June 14, 1936. It was operated by several different railway 
companies including Southern Pacific. In its original 
formation (pictured here) it had an M-10004 engine, which 
was recognizable by its bulbous nose and prominent front 
grill. Ic was replaced early in 1938 by EMC E2 engines. This 
poster, advertising a radio show name after the train, was 
issued as part of a massive publicity campaign prior to the 


train's inaugural run. 


Condition B+: replaced losses, repaired tears and overpainting in 


corners. 


From the collection of Victor Ryerson. 


$700 — $1,000 


的 A 
A 
CHICAGO! 


„л оо 


"CITY of SAN FRANCISCO" 


SOUTHERN PACIFIC 


Lot 132 


132 ® 


Designer Unknown 
39 34 HOURS TO CHICAGO! / “CITY 
OF SAN FRANCISCO.” 1936. 


23x16 inches, 
58/x40% cm. 


This, the Southern Pacific's “first streamliner poster 
emphasized the distinctive "armor yellow" color and 
automotive profile of the new City of San Francisco. The 
artists communicated modernity and speed by rendering the 
train in a seamless watercolor wash, removing all traces of 
rivets and vestibules” (Zega p. 111). Rare. We could find only 


one other copy at auction. Zega 140. 


Condition A / A-: minor creases and abrasions at edges. Paper. 


From the collection of Victor Ryerson. 


Estimate 


$4,000 — $6,000 


Lot 133 


133 ® 


Sam Hyde Harris (1889-1977) 
SOUTHERN PACIFICS NEW 
DAYLIGHT. Gouache Maquette. 1937. 


2634x1912 inches, 
68х49% cm. 


Harris was born in England and moved to Los Angeles when 
he was 15. He began his career as a commercial artist, painting 
notices on sides of buildings, creating signs and billboards, 
designing posters, typography and more. In 1920, he was 
hired Бу the Atchison, Topeka and Santa Fe Railway 
Company to design posters. He also worked for the Southern 
Pacific. "The major portion of the advertising appeared in 
brochures, magazines and newspapers, but local 
advertisements were in the form of billboards and hand- 
painted posters that appeared in department stores, banks, 
displays in windows and bulletin boards in ticket offices and 
lobbies" (Hartis p. 18). 


In the 1930s, "streamlined trains were among the most 
striking, visible and accessible examples of Modernism" in 
America (Zega p. 104). "The streamliner was perfectly suited 
to the poster medium; its smooth airflow profile offered the 
prospect of a respite from Americas stylistic preoccupation 
with realism" (ibid). An excellent example of American 
modernist design. Zega 141, Harris p. 103, Affiche Art Deco p. 
86, Affiches Chemins de Fer p. 69. 


Condition A-: minor scuffs and scratches to surface; gouache on artist 


board, taped at edges on verso to mat. Matted. 


From the collection of Victor Ryerson. 


Zst 


$7,000 — $10,000 


@ 
|] 
SOUTHERN PACIFIC'S NEW 


LOS ANGELES - SAN FRANCISCO 
ONE WAY $947 A ROUNDTRIP 


Lot 134 


134 e 


Sam Hyde Harris (1889-1977) 
SOUTHERN PACIFIC'S NEW 
DAYLIGHT: 1937. 


2234x16 inches, 
S XO cm. 


This is a previously-unrecorded color variant, differing from 
the usual red and orange depiction of the train (see previous 
lot). Zega 141, Harris р. 103, Affiche Art Deco р. 86, Affiches 
Chemins de Fer p. 69. 


Condition A-: small tears at edges. Paper. Matted and framed. 


$3,000 — $4,000 


Daylights 


DAILY! 


TO LOS ANGELES 


Allthe way by train in streamlined chair cars 


L 


$ ОМЕ $ 80 ROUND 
WAY e TRIP 


Southern Pacific 


Lot 135 


135 ® 


Sam Hyde Наги (1889-1977) 

TWO DAYLIGHTS DAILY! TO LOS 
ANGELES / SOUTHERN PACIFIC. 
Circa 1938. 


21х16 inches, 
542х404 cm. 


Southern Pacific began operating its streamlined train 
service, Daylight, between San Francisco and Los Angeles in 
1937. The route was so popular (the trains were frequently 
referred to as "the most beautiful trains in the world") that by 
1940 they were running twice a day. The Morning Daylight 
and the Noon Daylight. It wasn't until the middle of 1938 that 
Southern Pacific began offering their $6 one-way fare. 
Initially it had cost $9.47 for the same ticket, but the railroad 
had to lower the price in the face of competition from the 
Santa Fe Railroad, which offered cheaper tickets on the same 


toute. 


Condition В+ / B: losses in bottom right and top left corners; small 
replaced loss at top edge; small tears and time-staining in margins; 
multiple pin boles in corners. Paper. Matted and framed. 


From the collection of Victor Ryerson. 


$2,000 - $3,000 


Lot 136 
/ 7 


DAILY! 


TO san N ht 


Allthe way by tr in amlined cha 


$ ОМЕ $ 80 ROUND 
WAY e TRIP 


Southern Pacific 


Lot 136 


136 ® 


Hyde Harris (1889-1977) 

TWO DAYLIGHTS DAILY! / TO SAN 
FRANCISCO / SOUTHERN PACIFIC. 
Circa 1938. 


23x16 inches, 
582х403 cm. 


This is the same design as the previous lot, except it 
advertises the trains running to San Francisco instead of to 
Los Angeles 


Condition A-: small tears, creases and abrasions at edges; minor 


staining at right edge. Paper. 


From the collection of Victor Ryerson. 


$2,000 — $3,000 


Lot 137 


an Жуз ea! оды 
лан aaant » шә көзмө 


Lot 137 


137 ® 


Fred Ludekens (1900-1982) 
SOUTHERN PACIFIC'S 
STREAMLINED DAYLIGHT LOS 
ANGELES - SAN FRANCISCO. 1937 


2014x412 inches, 
51%x105% cm. 


In the 1930s, “streamlined trains were among the most 
striking, visible and accessible examples of Modernism” in 
America (Zega p. 104). “The streamliner was perfectly suited 
to the poster medium; its smooth airflow profile offered the 
prospect of a respite from America’s stylistic preoccupation 
with realism” (ibid). The GS-2 locomotive (pictured here) was 
put into service in 1937; it was the first of its kind to bear the 
iconic red and orange color scheme. Trains, pulling 12 
Pullman-Standard cars each, would leave Los Angeles and San 
Francisco at 8:15am every morning and arrive at their 
destinations simultaneously at 6pm. Pictured is engine #4410, 


the first GS-2 locomotive built for Southern Pacific. 


Condition B+: losses, small stains and staple holes along left margin; 
minor water stains in margins; abrasions along vertical folds; hand- 


signed by the artist. 


From the collection of Victor Ryerson. 


$1,200 — $1,800 


Lot 138 


Lot 138 


138 ® 


Fred Ludekens (1900-1982) & Studio 
SOUTHERN PACIFIC'S 
STREAMLINED DAYLIGHT. 1937 


20x41 inches, 
51x104% cm. 


This second version of the previous poster was slightly 
revised by Southern Pacific studio artists so does not bear 


Ludekens’ signature. 


Condition A-: minor creases and abrasions in margins; creases in 


image. Framed. 


From the collection of Victor Ryerson. 


$1,000 — $1,500 
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Lot 139 


139 ® 


Willard В. Cox (1902-1974) 
CARLSBAD CAVERNS / 
SOUTHERN PACIFIC. Circa 1939. 


2234x15 inches, 
574x392 cm. 


In 1940, the geologically stupendous Carlsbad Caverns 
became part of Southern Pacific's advertising as a great day 
trip on the journey west to see San Francisco's World's Fair. 
"Travelers could disembark in El Paso and then travel by "big, 
stream-lined, air-conditioned motor coach" to see the 
caverns, and be back in El Paso by the evening to continue 
their westward journey. The railroad used this same image in 


newspaper ads (see Pittsburgh Post-Gazette, May 29, 1940). 


Condition В+ / A-: repaired tears at edges, some into image; minor 


creases and restoration at edges. 


From the collection of Victor Ryerson. 


$600 — $900 


ARE THE HIGHROAD- л 
SOP V TAKE THE RAILROAD! 


Southern Pacific 


Lot 140 


140 e 


Ray Bethers (1902-1973) 
SOUTHERN PACIFIC / YOU TAKE 
THE HIGHROAD - I'LL TAKE THE 
RAILROAD! Circa 1939. 


23x16 inches, 
582х403 cm. 


Bethers was the Art Director at Lord & Thomas Advertising 
Agency in San Francisco. In that role, he worked with Amado 
Gonzalez and Robert Windrem, among other artists, on the 
Southern Pacific account. He also designed a few posters 


himself. 


Condition B+: losses and small replaced losses in right corner; 


abrasions at edges. Paper. 


From the collection of Victor Ryerson. 


$500 — $750 


SOUTHERN 
"ARIZONA 


DUDE RANCHES & RESORTS 


A 


Southern Pacific 


Lot 141 


141 ® 


Ray Bethers (1902-1973) 
SOUTHERN ARIZONA / DUDE 
RANCHES & RESORTS. Circa 1939 


22%4x15% inches, 
5794х40 cm. 


Condition B+: overpainting and skinning over tape marks in corners 
and margins; repatred tears and minor restoration at edges; repaired 


pin holes in corners. 


From the collection of Victor Ryerson. 


$700 — $1,000 


PLAY IN THE 


Southern Pacific 


Lot 142 


142 e 


Designer Unknown 
PLAY IN THE SNOW / SOUTHERN 
PACIFIC. Circa 1939. 


23%x16 inches, 
59x40% cm. 


Among the winter sport destinations in California serviced by 
the Southern Pacific (according to a 1932 brochure), were 
Lake Tahoe, Truckee, Reno, Mt. Shasta, Yosemite, Auburn- 
Cisco, Norden, Soda Springs, Placerville and Sequoia 


National Park. 


Condition A-: small replaced losses in corners and at bottom edge; 


minor repaired tears at edges; minor creases in image. 


From the collection of Victor Ryerson. 


$700 — $1,000 


FAST - SAFE 


Trains to 


SNOW SPORTS 


SPECIAL WEEK-END FARES 


Southern Pacific 


Lot 143 


143 ® 


Designer Unknown 

FAST SAFE TRAINS TO SNOW 
SPORTS / SOUTHERN PACIFIC. 
Circa 1939. 


22%4x16 inches, 
58x40% cm. 


Condition B+: replaced overpainted upper left corner; minor creases 
and abrasions at edges; repaired pin boles in corners and in upper 


right. 


From the collection of Victor Ryerson. 


$600 — $900 


Lot 144 


SAN FRANCISCO - CHICAGO 394 HOURS! 


Lot 144 


144 e 


Designer Unknown 

THE NEW STREAMLINER “CITY 
OF SAN FRANCISCO” / SOUTHERN 
PACIFIC. 1959 


22%2x15% inches, 
57/4x40 cm. 


The City of San Francisco went into service in 1936, making 
the run from Chicago to Oakland in 39 hours and 45 minutes. 
In early 1938, a new train set was inaugurated featuring the 
E2 engine, shown here pulling her Pullman cars around 


Donner Lake. 


Condition B+: small losses, replaced losses, repaired tears and 
abrasions at edges; minor tape stains at edges; repaired pin boles in 


corners. 


From the collection of Victor Ryerson. 


$1,200 — $1,800 


Crossing 


GREAT SALT LAKE 


on Southern Pacific 


Lot 145 


145 e 


William Haines Hall (1903-1977) 
CROSSING GREAT SALT LAKE ON 
SOUTHERN PACIFIC. 1940. 


23x16 inches, 
58%x40% cm. 


Hall was a commercial artist who worked in San Francisco. 
Hall was an active member of The Thirteen Watercolorists 
(which eventually became the Society of Western Artists), 
along with Maynard Dixon and Maurice Logan, who also 
designed posters for the Southern Pacific. Although he 
allegedly designed posters for San Francisco's Bohemian 
Club, of which he was a member, none have yet surfaced. The 
Southern Pacific Railroad began advertising their streamlined 


trains via posters in 1936. Zega 142. 


Condition A-: restoration and minor abrasions over tape marks at top 


edge. Paper. 


From the collection of Victor Ryerson. 


$800 — $1,200 


Lot 146 
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Lot 146 


146 „ 


Designer Unknown 

THE SAN FRANCISCO 
CHALLENGER TO CHICAGO / 
SOUTHERN PACIFIC. Circa 1941. 


23x16 inches, 
582х403 cm. 


The San Francisco Challenger, connecting Oakland, 
California, with Chicago, was a popular, low-budget train, in 
service from 1936 until 1947. The trip took 60 hours. This 
image features one of the line's "registered nurse 
stewardesses,” all of whom were “hospital graduates,” and 
worked on the train not just to provide medical assistance but 
primarily to provide support for women traveling with small 


children. 


Condition A-: minor creases and abrasions at edges. Paper. 


From the collection of Victor Ryerson. 


$400 – $600 


Lot 147 
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Part of your trip across America 
on Southern Pacific 


Lot 147 


147 e 


Robert Windrem (1905-1985) 
NEW ORLEANS / SOUTHERN 
PACIFIC. Circa 1941, 


23x16 inches, 
58%x40% cm. 


Windrem was a commercial artist and a painter. Here, one 
can see New Orleans’ business district in the background over 
the charming roofs of the French Quarter. Art Directors 21st 
Annual, 1942, p. 134. 


Condition A-: minor overpainting, creases and restoration in corners. 


From the collection of Victor Ryerson. 


$600 — $900 


Lot 148 


The New 


Los Angeles New Orleans 42 Hours 


French Quarter Lounge 


Built by —— for the friendly Southern Pacific 


Lot 148 


148 e 


Sperry (Dates Unknown) 

THE NEW SUNSET LIMITED / 
FRENCH QUARTER LOUNGE. Circa 
1950. 


23%x16 inches, 
59x40% cm. 


Introduced in 1950, the streamlined Sunset Limited ran 
between Los Angeles and New Orleans. It made the trip in 48 
hours and was filled with delightful amenities and cutting- 
edge technology. A Southern Pacific promotional brochure 
for the train issued in 1950, explains that "The Sunset Route 
between New Orleans and Los Angeles takes you through 
these five states: Louisiana, Texas, New Mexico, Arizona and 
California. It is 2,070 miles long. It further touts the bar car 
thusly, "the full-length [French Quarter] lounge suggests the 
mood of New Orleans’ famous Vieux Carré, but in a modern 
setting. White wrought-iron grillwork accentuates the old 
French Quarter feeling. The watermelon-red ceiling lends a 
touch of Mardi Gras atmosphere." (Brochure can be seen 
here). 1 — 


Condition А: minor abrasions at edges. Paper. 


From the collection of Victor Ryerson. 


$400 - $600 


оне 77 FT а 


'ТНЕ STREAMLINED TRAIN WITH THE SOUTHERN АССЕМТ 


SUNSET LIMITED 


NEW ORLEANS - LOS ANGELES 


бу»? The friendly Southern Pacific 


Lot 149 


149 œ 


Sam Hyde Harris (1889-1977) 
SUNSET LIMITED / SOUTHERN 
PACIFIC. 1950. 


23x16 inches, 
58%x40% cm. 


The Sunset Limited, which went into operation in 1894, is 
Americas oldest named train. It traveled along the Sunset 
Route from New Orleans to San Francisco, through Los 
Angeles, effectively connecting the East and West Coast of 
the continental United States. In 1950, the line was upgraded 
to a new streamlined, stainless-steel equipment 
manufactured by the Budd Company. Now only going as far 
as Los Angeles, it made the run in 42 hours. Harris' image was 
used in both a vertical and a horizontal format (See lot 150), 
and also appears in brochures, mailers and other printed 


advertisements. 


Condition А: minor abrasions at edges; slight darkening at lower right 


corner. 


From the collection of Victor Ryerson. 


$700 - $1,000 


Lot 150 


menor SYNSET LIMITED 


10$ ANGELES - NEW ORLEANS sp THE FRIENDLY SOUTHERN PACIFIC 


Lot 150 


150 e 


Sam Hyde Harrıs (1889-1977) 
THE NEW SUNSET LIMITED / 
SOUTHERN PACIFIC. 1950. 


23x324 inches, 
582x82 cm. 


Condition B* / A-: minor restoration along creases and abrasions at 


edges and in corners. 


From the collection of Victor Ryerson. 


$600 — $900 


Lot 151 


Sky-wide and handsome... 


every seat “under glass” in lounge 


and upper terrace deck. Southern 
. 
Pacific 


D. A Russell, President, San Francisco 
The West's Largest Transportation System 


Lot 151 


151 ® 


Robert Peak (1927-1992) 
STAIRWAY TO THE STARS / 
SOUTHERN PACIFIC. 1955. 


21%x14% inches, 
5415x375 cm. 


Peak was a commercial illustrator and designer with 
numerous prominent magazine covers to his credit (TV Guide, 
Time and Sports Illustrated), as well as some U.S. postage stamp 
designs. Most famously, he is remembered for his many 
memorable, if not iconic, movie posters such as My Fair Lady, 
Apocalypse Now, Superman, The Spy Who Loved Me and many 
others. He designed this poster early on in his career, only а 
few years after he graduated from Art Center College of 


Design, in Los Angeles. 


Condition B: repaired tears at edges, some into image; staining and 
restoration at edges; restoration along abrasions in image and along 


vertical and borizontal folds. 


From the collection of Victor Ryerson. 


$500 — $750 


Lot 152 
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Lot 152 


152 € 


Gustav W. Krollmann (1888-1962) 
NORTH COAST LIMITED / IN THE 
MONTANA ROCKIES. 1929. 


38x27% inches, 
96%х70% cm. 


Here, the North Coast Limited is shown going over the 
Bozeman Pass in the Montana Rockies. The train is pulled by 
a mighty Alco (American Locomotive Company) 4-8-4 
engine. Zega 104. Austrian-born Krollmann came to the 
United States in 1923, settling in Minneapolis where he 
taught at the Minneapolis Institute of Art. He designed a 
series of posters for the Northern Pacific Railroad using 
images "that displayed a strong sense of modeling and a 


richness of color" (Zega p. 83). 


Condition B: repaired tears at edges, one into central image; replaced 


losses, darkening and restoration in margins; colors attenuated. 


From the collection of Victor Ryerson. 


$800 — $1,200 


Lot 153 


Lot 153 


153 ® 


Gustav W. Krollmann (1888-1962) 
MISSION RANGE / NORTHERN 
PACIFIC. Circa 1930. 


40x29% inches, 101%х75 cm. Brown & 
Bigelow, St. Paul. 


The Northern Pacific’s North Coast Limited route was 
established in the 1880s. Here, engine #2607 (no doubt a 
personal favorite of Krollmann's, as it appears in several of his 


posters) is steaming across Montana's Mission Valley. 


Condition А-: minor creases in margins and text; minor restoration at 


edges; repaired pin holes in corners; colors slightly attenuated in image. 


From the collection of Victor Ryerson. 


$1,500 — $2,000 


Lot 154 


Lot 154 


154 ® 


Gustav W. Krollmann (1888-1962) 
MONTANA/ NORTHERN PACIFIC. 
Circa 1930. 


402x30 inches, 103x76'4 cm. Brown & 
Bigelow, St. Paul. 


Here, the North Coast Limited is passing by the resplendent 
Absaroka Mountains which help delineate the Montana / 
Wyoming border. Although the engine number is not visible, 
the locomotive appears to be an Alco (American Locomotive 
Company) 4-8-4 engine, which went into service for 


Northern Pacific in the late 1920s. 


Condition А: slight darkening at right edge. 


From the collection of Victor Ryerson. 


$1,000 - $1,500 


Lot 155 


RAINIER 
NATIONAL PARK 


Lot 155 


155 ® 


Gustav W. Krollmann (1888-1962) 
RAINIER NATIONAL PARK / 
NORTHERN PACIFIC. 1930. 


3934x291 inches, 101x75 cm. Brown & 
Bigelow, St. Paul. 


Another depiction of engine 42607, this time, rushing past 
Mount Rainier and its namesake National Park. Zega fig. 105. 


Condition B+: repaired tears in margins, some slightly into image; 
minor restoration at edges; repaired pin holes in corners; colors 


attenuated. 


From the collection of Victor Ryerson. 


$1,000 - $1,500 


Lot 156 


Mt St Helens 


Lot 156 


156 e 
Gustav W. Krollmann (1888-1962) 


МТ: ST. HELENS / NORTHERN 
PACIFIC. Circa 1935. 


39%х29% inches, 
100%x74%4 cm. 


Condition А-: minor repaired tears and restoration at edges. 


$1,200 — $1,800 


Lot 157 


National Park 


Lot 157 


157 ® 


Don Perceval (1908-1979) 
YOSEMITE NATIONAL PARK / 
SANTA FE. Circa 1949. 


24x18%4 inches, 
61x46% cm. 


А British-born artist, Perceval moved to Los Angeles as а 
child, with his artist mother. He was an accomplished artist 
of Hopi and Navajo subjects, and executed commercial work 
for the Santa Fe Railroad. 


Condition А-: minor restoration over abrasions in image; slight foxing 


т left image; minor abrasions at edges. 


From the collection of Victor Ryerson. 


$1,500 — $2,000 


Lot 158 


G i$ ARC CASE Park 


Lot 158 


158 ® 


Oscar М. Bryn (1883-1967) 
GRAND CANYON / SANTA FE IS 
THE ONLY RAILROAD 
ENTERTAINING THIS NATION. 
Circa 1949. 


24%4x17% inches, 
61%x45% cm. 


Honolulu-born Bryn grew up in California and worked for 
the art departments of various California newspapers. He 
became a freelance artist and designer in 1914 and moved 
himself to Chicago. Continuing to work in art departments, 
now as а director, he also did freelance work for the Santa Ее 
Railway through the 1950s. 


Condition А: minor creases in margins. 


From the collection of Victor Ryerson. 


$800 — $1,200 


Lot 159 


Lot 159 


159 ® 


Oscar М. Вгуп (1883-1967) 
CALIFORNIA / SANTA FE. Circa 
1946. 


23%x17" inches, 
59x44% cm. 


Honolulu-born Bryn grew up in California and worked for 
the art departments of various California newspapers. He 
became a freelance artist and designer in 1914 and moved 
himself to Chicago. Continuing to work in art departments, 
now as а director, he also did freelance work for the Santa Fe 
Railway through the 1950s. 


Condition A- / A: small repaired pin holes in corners and margins; 


one in top right corner of image. 


From the collection of Victor Ryerson. 


$1,200 — $1,800 


Lot 160 


ARIZONA - NEW MEXICO 


— 


Lot 160 


160 ® 


Willard Frederic Elms (1900-1956) 
NAVAJO LAND / SANTA FE. Circa 
1949 


24x18 inches, 
61x45% cm. 


Elms trained at the Arts Institute in Chicago, where he also 
went on to teach. Although he is best known for his Mather 
Work Incentive posters, he also designed about a half-dozen 
images for the Chicago Rapid Transit and the North Shore 
Line in the 1920s. In his later years, he became a children's 
book illustrator and a painter. (See lot 174 for another work by 


the artist). 


Condition А: minor creases at edges. Paper. 


From the collection of Victor Ryerson. 


$600 — $900 


Lot 161 
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Lot 161 


161 e 


Designer Unknown 

THE STREAMLINER / CITY OF 
DENVER / UNION PACIFIC. Circa 
1939 


11x21 inches, 
28x532 ст. 


The City of Denver was a streamlined train running between 
Chicago and Denver. It made the trip in a record 16 hours 


when it went into service in 1936. 


Condition B+: slight staining in margins and at right image; scratches 


and abrasions in margins and image. Silkscreen. Matted and framed. 


From the collection of Victor Ryerson. 


$800 — $1,200 
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UNION PACIFIC ШШ 


Lot 162 


162 e 


Designer Unknown 
GRAND CANYON / UNION PACIFIC 
RAILROAD. Circa 1940. 


40x26 inches, 
101%х66% cm. 


Before the National Parks Service was established in 1916, 
several large railway companies had already formed a “Bureau 
of Service to National Parks and Resorts” Their trains had 
been servicing the areas for years and many had already 
established infrastructure, such as lodges and other public 
facilities. The Union Pacific Railroad announced its "Circle 
Loop” in 1922. This loop (a 489-mile tour) encompassed the 
newly established National Parks in southern Utah and was 
achieved by touring cars and buses that departed from the 


Cedar City train station. 


Condition B+: repaired tear at top right corner; creases in image; 
colors slightly attenuated. Matted and framed. 


$800 — $1,200 


Lot 163 
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WESTERN PACIFIC 


Lot 163 


163 ® 


Designer Unknown 

THE VISTA - DOME CALIFORNIA 
ZEPHYR / WESTERN PACIFIC. Circa 
1950. 


38x23 inches, 
96%х58% cm. 


The California Zephyr, advertised as "the most talked about 
train in America,’ was built by the Budd Company in 1947 
and the train made its very first departure between Chicago 
and Oakland on March 20, 1949. It was the first long-distance 
train to carry vista domes in regular service; it included a 
baggage car, a dining car and sleeping cars, and the car 
hostesses were known as “Zephyrettes.” According to Western 
Pacific advertising records, this poster was first used in 
February 1950. The Western Pacific Railroad was purchased 
by the Union Pacific Railroad in 1982, thus becoming part of 
a combined Union Pacific rail system: the Union Pacific 
Railroad, the Missouri Pacific Railroad, and the WP. 
Although Western Pacific was a prolific advertiser in 


magazines, very few posters for the company exist. Rare. 


Condition A-: minor creases and abrasions at edges; minor staining at 


upper right edge. Paper. 


$700 — $1,000 


Lot 164 
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Designer Unknown 

RIDE THE DOMELINERS / GO 
UNION PACIFIC RAILROAD. Circa 
1956. 


3434x2412 inches, 
88%2x62% cm. 


Union Pacific first employed General Motors’ “Train of 
Tomorrow” in 1950, effectively launching the “Domeliner” 
eta. These viewing cats were so popular that they were put 
into service across the country. Here a group is eating in the 
dome diner, a car uniquely offered by Union Pacific on its 


best Domeliners. No other railroad had them. 
Condition A / A-: slight time-staining in top margin. 


From the collection of Victor Ryerson. 


$700 — $1,000 


Lot 165 


COACH TRAIN + Daily - LOS ANGELES and LAS VEGAS 


Lot 165 


165 ® 


Designer Unknown 
NEW... “CITY OF LAS VEGAS”/ 
UNION PACIFIC RAILROAD. 1956. 


18x40 inches, 
4534x1012 cm. 


Making the run between Los Angeles and Las Vegas, the 
Streamline “City of Las Vegas” went into service for the 
Union Pacific in 1956 and ran until 1968. For the first nine 
months, the line was serviced by the sleek, General Motors 
Aerotrain, the “all aluminum aeroflyte miracle,” (pictured 
here). The train set included nine cars, one of which was the 
"Chuck Wagon" buffet car and another the "Howdy Podner" 
Bar / Lounge car. The “free buffet meals, were said to be so 
popular that it helped offset any complaints riders might 
have had. Nine months after it began running, the railroad 
changed out the equipment, which was prone to mechanical 
issues, and replaced the Streamlined train with conventional 


streamlined cars. 


Condition A-: minor creases and abrasions at edges; minor restoration 


along fold in right image. Silkscreen. Matted. 


From the collection of Victor Ryerson. 


$800 — $1,200 


Lot 166 


California 


UNION PACIFIC RAILROAD 


Lot 166 


166 ® 


Designer Unknown 
CALIFORNIA / ALL - YEAR 
VACATIONLAND / TRAVEL UNION 
PACIFIC RAILROAD. Circa 1956. 


344x25 inches, 
87x632 cm. 


With - small format version of the same poster (1774x122 


inches). Images available upon request. 


Condition A-: minor creases and abrasions at edges. Paper. 


From the collection of Victor Ryerson. 


$800 — $1,200 
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Designers Unknown 
[AMTRAK / NEW ORLEANS] Two 
Posters. Circa 1980s. 


Sizes 
vary. 


“The City of New Orleans” made its first run for the Illinois 
Central Railroad from Chicago to New Orleans in 1947. It was 
a nearly 16-hour trip completed during daylight hours. In 
1971, the line was taken over by Amtrak and the train was 
switched to a night schedule under the name Panama 
Limited. That train operated until 1981 when Amtrak restored 
the original name. The Crescent, running between New 
Orleans and Washington, D.C., was taken over by Amtrak in 
1979. Includes Amtrak’s New Crescent and The City of New 


Orleans. 


Condition varies, generally A / A-. Paper. 


From the collection of Victor Ryerson. 


$400 — $600 
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Lot 168 
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Bern Hill (1911-1977) 
FAST FREIGHT SERVICE IN THE 
GREAT MIDWEST. Circa 19505. 


24x18 inches, 
61x45% cm. 


Bern Hill was a graphic designer and painter. He “worked for 
the Kudner Agency, a New York City advertising firm. At the 
end of 1949, General Motors’ Electro-Motive Division 
embarked on a rather radical advertising campaign which 
included vertical format streamline style paintings for the 
covers of Railway Age” (Vintage Rails, January / February 
1998, p. 64). Between 1950 and 1956, Hill painted 65 
paintings. “Electro-Motive also produced a series of very 
high-grade posters of Hill's paintings that were overwritten 
by the marketing theme for that particular railroad . . . it is 
unknown if all 65 paintings were turned into posters .. . Hill's 
assignment was to portray the 'feel' of each railroad in a scene 
that often captured the landscape of the individual road and 
gave the viewer the sense of that road's missions - freight, 
passenger or switching" (Railroad Heritage, No. 6, 2002, p. 
10). Here, for che Minneapolis & St. Louis Railway, Hill 
provides a dramatic, track-level view of an approaching 


locomotive. 


Condition A. Paper. 


$1,200 — $1,800 


Lot 169 


Lot 169 


169 ® 


Bern Hill (1911-1977) 
LOUISVILLE & NASHVILLE - THE 
OLD RELIABLE. 1951. 


24х18% inches, 
61x46% cm. 


It is clear from looking at his images that Hill had an 
incomparable sense of graphic design and layout. His angles, 
perspectives and use of color lend themselves perfectly to 
poster design. "Operating statistics are proving the wisdom of 
the L & N's stepped-up dieselization program. In May 1951, 
GM Diesel-powered freight trains on the mail line 
northbound, handled 87,347 gross ton-miles per train hour - 
47% more than in May 1949 when no Diesels were in road 
service. In the next year L & N will have 357 Diesel units 
handling about 9096 of passenger train miles; 68% of freight 
ton-miles; and 80% of yard switching locomotive hours" 
(Railway Age, cover, December 31, 1951). 


Condition A / A-: minor creases at edges. 


$1,200 — $1,800 
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FRISCO 


Serving the ДАЯР РАР амі Lor 


POWERED BY GENERAL MOTORS DIESEL LOCOMOTIVES 


Lot 170 


179, ® 


Bern Hill (1911-1977) 

FRISCO / SERVING THE 
SOUTHEAST AND SOUTHWEST. 
Circa 1951. 


24x18 inches, 
61x45% cm. 


Throughout his work for General Motors, Hill “single- 
handedly managed to represent almost every railroad of the 
day" (Vintage Rails, January / February 1998, p. 75). He also 
graphically captured architectural, engineering and natural 
wonders along the various train routes. The "Frisco" was the 
colloquial name given to the St. Louis-San Francisco Railway. 
'This image first appeared on the cover of Railway Age 
magazine on October 29, 1951. 


Condition A- / А: creases in bottom right corner; minor creases at 


edges. Paper. 


$1,200 — $1,800 


Lot 171 
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POWERED ВУ GENERAL MOTORS DIESEL LOCOMOTIVES 


Lot 171 


171 e 


Bern Hill (1911-1977) 
ROUTE OF THE BLACK DIAMOND. 
Czrca 19505. 


24x18 inches, 
61x45% cm. 


“The beauty of Hill's locomotive paintings is found in the 
way he captures the essence of each railroad. The 1950s 
represented a period in railroad history that found America 
with an abundance of regional rail lines, all featuring 
distinctive paint schemes. Often railroads operated only in а 
small geographical location and were unknown in some parts 
of the country" (Railroad Heritage No. 6, 2002, p. 10). The 
name "Black Diamond" was derived from anthracite coal, 
which was the predominant cargo carried by the Lehigh 
Valley Railroad. 


Condition A. Paper. 


$1,200 — $1,800 


Lot 172 


Lot 172 


12,8 


Robert E. Lee (Dates Unknown) 
SPEED / AMERICAN RAILWAY 
EXPRESS. 1928. 


35x55 inches, 89x139% cm. Sweeney Litho. Co. 
Inc., Belleville, New Jersey. 


One in a series of posters the artist designed for the American 
Railway Express company, each one an unexpected gem of 
stylized design. Writing in Advertising Outdoors, Best Posters of 
the Year, 1930, critic Percy Ekhart singled the artist out, 
mentioning that "through his posters for an express company, 
Robert E. Lee has made an impression that has made for a 
higher standard of art in posters" (р. 14). These American 
Railway Express posters were used on company trucks, which 
had billboards on either side. By some accounts, the posters 
wete changed as often as every month. American Railway 
Exptess came into being during the First World War, when 
the U.S. Government nationalized the country's shipping and 
freight industries. Although run by the government, most of 
the company was owned by American Express, and its 
president at the time was also the president of American 


Railway Express. 


Condition A- / В+: reattached along vertical seam; creases, abrasions 
and minor restoration in margins and image and along folds. Matted 
and framed. 


$800 — $1,200 


Lot 173 


Lot 173 


173 + 


Oscar Rabe Hanson (1901-1926) 
UNIVERSITY OF ILLINOIS / 
SCHOOL OF MEDICINE / BY THE 
ELEVATED LINES. 1923. 


82x42 inches, 106%2x208% cm. Illinois Litho. 
Co., [Chicago] 


In the 1920s, the Chicago train companies, including the 
North Shore Line, the South Shore Line and the Chicago 
Rapid Transit Company "commissioned the city's finest 
graphic designers to produce advertising posters that 
encouraged Chicagoans to use rapid transit for more than 
commuting to work" (www.Chicago-L.org). Hanson, who died 
extremely young, designed posters for all three of the 
companies; those he did for фе Chicago Rapid Transit 
Company illustrated destinations one could reach by elevated 
train and subway. He is credited with designing 29 posters 
between 1923 and his death at an early age, in 1926. His 
compositions and graphic style set him among the best of 


American designers from the period. 


Condition B+: restoration along vertical and horizontal folds; repaired 


tears in restoration in image. Two-sheets. 


$3,000 — $4,000 


Бу Ше 
ELEVATED LINES 


Lot 174 


174 e 


Willard Frederic Elms (1900-1956) 
ART INSTITUTE / BY THE 
ELEVATED LINES. 1924. 


80х41 inches, 2034x104 cm. National Printing 
and Engraving Co., Chicago. 


Elms, who is best known for his Mather Work Incentive 
posters, also designed about a half-dozen images for the 
Chicago Rapid Transit and the North Shore Line in the 
1920s. The unusual, large format of some of these posters was 
unique to Chicago. Here, the Edward Kemeys sculpted lion 
on the South side of the Museum's entrance, "in an attitude of 
defiance,” stands in front of the entry loggia with its arches 
and columns. The majesty of the Beaux Arts Institute, 
designed by Shepley, Rutan and Coolidge, emerges out of che 
blue twilight evening, ingeniously depicted by Elms without 
using any outline. The original pedestal lamps, visible here 


shining yellow in the twilight, are no longer in place. 


"Elms proves himself to be a refined designer with a delicate 
feeling for continuity and balance in composition. He has a 
sensitive appreciation of colour and a fondness for harmonies 
in the lower keys, while his peculiar ability to see pattern in 
buildings and trees and figures, together with his expressive 
manner of drawing, help in no small way to give his designs 
that foremost place which they hold in current advertisement 
art' (Posters & Publicity, 1926, p. 7). Rare. We could find only 
one other copy at auction. Modern Publicity / Posters and 
their Designers, 1924, p. 21, AIC 2005.12, V & A E.3610-1922. 


Condition B+: restoration along vertical and horizontal folds; repaired 
tears and restoration in image; repaired tears and creases in margins 


and at edges. Two-sheets. 


$5,000 - $7,500 


Lot 175 


17/5 ® 


Herbert Morton Stoops (1888-1948) 
CASTLETON CUT - OFF / NEW 
YORK CENTRAL LINES. 1925. 


40%4x26™% inches, 1024x662 cm. Latham 
Litho. & Ptg. Co., Long Island City. 


This was New York Central's first poster, issued in July 1925, 
in acampaign and a series that would cement its reputation 
as "railroading's most effective advertiser" (Zega p. 63). The 
poster “commemorates the commissioning of its massive 
high-level Hudson River Bridge at Castleton, New York. 
Herbert Morton Stoops, a New York artist best known for his 
wartime art and western scenes, chose to focus his work on 
the bulk of the span's soaring concrete piers, atop which a 
locomotive's steam trail is barely visible" (Zega p. 68). Rare. 
We have found only four other examples at auction in the last 


20 years. Zega 85. 


Condition А-: minor repaired tears and creases at edges; creases and 


abrasions along vertical and horizontal folds. 


$3,000 — $4,000 


Lot 176 


176 e 


Jon О. Brubaker (1875-?) 
CALIFORNIA / AMERICA 5 
VACATION LAND / NEW YORK 
CENTRAL LINES. 1925. 


41x27'4 inches, 104x69% cm. Latham Litho. & 
Printing Co., Long Island City, New York. 


The New York Central Lines began using posters as 
advertisements in 1925. This poster was the second one they 
ever issued. It is ^a powerfully evocative depiction of 
California's distinctive golden hills aglow in sunset hues" 
(Zega p. 68). This "Western wanderlust" became a major 
theme in the posters of all different rail lines, in which the 
paradise that was California was used to sell train tickets. 
Brubaker “was well known for his ‘color harmony and tone 
quality: A California resident who was best known for his 
interpretation of California subjects, his work was often 
included in the New York Art Directors Club's annual 
exhibition" (ibid). Zega 87, Southern California 8. 


Condition B / B+: extensively overpainted margins; repaired tears and 


restoration at edges and in image. 


$6,000 — $9,000 


NEW YORK tower MANHATTAN 


NEW YORK CENTRAL SYSTEM 


Lot 177 


I: 


Leslie Ragan (1897-1972) 
NEW YORK / THE UPPER BAY 
FROM LOWER MANHATTAN. 1935. 


39%х26 inches, 100%x66 inches. Latham 
Litho. Co., Long Island City. 


An intriguing and dramatic bird's-eye view of Battery Park, 
with New York harbor, the Statue of Liberty, Ellis Island and 
New Jersey visible in the background. The view is, in fact, 
based on a photograph taken by Percy Loomis Sperr from the 
Observation Deck of the Cities Service Building, 70 Pine 
Street, in Manhattan’s financial district. The building, also 
referred to as 60 Wall Tower, was constructed between 1930 
and 1932. "[Ragan's] work exemplified the American taste for 
realistic depiction while highlighting the natural 
environment for dramatic effect... Ragan's sense of 
composition and refined wash technique made his best 
images burst with reflected light. . . [his] cityscapes were 
particularly noteworthy for their dramatic perspective and 
powerful massing of Deco-styled skyscrapers. Appropriately, 
his New York City images best communicated the sense of 
dynamic rhythm and energy emblematic of the skyscraper 
age” (Zega, р. 95ff). А 1941 photograph by Andreas Feininger 
was also shot from virtually this exact vantage point. Zega 
127, Metzl р. 157. 


Condition A-: minor repaired tears, creases and abrasions at edges. 
Matted and framed. 


$6,000 — $9,000 


Lot 178 
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Lot 178 


178; ө 


Leslie Ragan (1897-1972) 
THE NEW 20TH CENTURY 
LIMITED. 1939. 


39x26 inches, 99x66 cm. Latham Litho. Co., 
Long Island City. 


А powerful Art Deco image of one of the last century's most 
famous American trains. In the 1930s, technology began to 
reflect the sleek, aerodynamic lines of the Art Deco 
movement, and the New 20th Century Limited, designed by 
Henry Dreyfuss, was the pride of the New York Central Line. 
This image has been featured by the United States Postal 
Service on a series of stamps commemorating the 1930s and 
is among the most prominent American Art Deco posters 
ever designed. Zega 152, Encyclopedie de l'Affiche р. 209, 
Crouse p. 263, Affiches Chemin de Fer p. 107, Affiche Art 
Deco p. 87. 


Condition B+: creases and minor losses throughout image; repaired 


tears at edges, some into image. Framed. 


$10,000 — $15,000 


Lot 179 


NANTUCKET 
^^ 


eu 
ШШЕ 
XT 


THE NEW YORK, NEW HAVEN & HARTFORD RAILROAD CO. 
ENGLAND 


MON. КЕТИП, MARTHAS VINEYARD А NANTUCKET STEAMBOAT UNE ctv Римни Tratta Manger 


Lot 179 


173 œ 


John Held, Jr. (1889-1958) 
NANTUCKET. 1925, 


4134x28 inches, 
106х71 ст. 


A bird's-eye view of a town and port on this small island off 
the Massachusetts coast. The inset at the top reflects 
Nantucket's history and former glory as "The Whaling Capital 
of the World." John Held Jr. was one of the top cartoonists in 
the 1920s and 1930s and was a regular contributor to The New 
Yorker, Vanity Fair, Harpers Bazaar, Redbook and other popular 
magazines. His flapper girls were a tremendous sensation, 
becoming the visual epitomization of the roaring 20s. In 
addition to designing movie posters, he was also employed by 
the New York, New Haven & Hartford Railway to help 
promote their service. He designed at least eight posters 


advertising their routes around the Northeast. 


Condition B+: expertly-repaired tears at edges, some into image; 
minor restoration in margins; minor creases in image; repaired pin 


boles in corners. 


$10,000 — $15,000 


PITTSBURGH in ee BEGINNING 


< 
N 


EstuOlishedf26rcary 17,1754. * 
MODERN PITTSBURGH 


IS SERVED BY THE 
PENNSYLVANIA RAILROAD 


y FORT PRINCE СЕОВСЕ 


Lot 180 


180 e 


Newell Convers Wyeth (1882-1945) 
PITTSBURGH IN THE BEGINNING 
/ PENNSYLVANIA RAILROAD. 1930. 


40x27 inches, 
101%x68% cm. 


In the late 1920s, N.C. Wyeth was commissioned to produce 
twelve paintings for the Pennsylvania Railroad featuring 
patriotic themes. Only four were ultimately painted before 
the economic situation in America forced the railroad to 
cancel the rest of the project. The completed paintings were 
used for posters, and subsequently, in 1932, as calendar backs. 
A student of Howard Pyle, Wyeth was a prolific illustrator 
whose work appeared in magazines and children's books. 
Here, in keeping with his style as a children's book illustrator, 
this image romanticizes the establishment of Fort Prince 
George, at the confluence of the Allegheny and Monongahela 
Rivers, between colonists and Native Americans. We can date 
the poster via its entry in the Library of Congress catalogue of 
copyright entries from 1930. Pennsylvania Railroad Patriotic 


Posters, No. 3. Not in Zega. 


Condition B+: expertly-overpainted margins; repaired tears and 


minor overpainting in text and border. 


$3,500 — $4,500 


PENNSYLVANIA RAILRDAD 


Lot 181 


181 e 


Sascha Maurer (1897-1961) 
WASHINGTON / PENNSYLVANIA 
RAILROAD. Circa 1940. 


40%x24% inches, 
102%4x61% cm. 


Sascha Maurer worked for several of the most prominent 
Eastern American Railroad companies. Throughout his 
career, he made posters for the New York Central Line, The 
Pennsylvania Railroad and the New Haven Railroad. Maurer 
was "proud of the wartime poster, Washington, which framed 
the capitol dome with a single Doric column, his metaphor 


for the solidity of Democracy" (Zega p. 114). 


Condition B+: small replaced loss in bottom right corner; creases and 
restoration along vertical and horizontal folds; small pin boles in 


corners. 


$3,000 — $4,000 
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PENNSYLVANIA RAILROAD 


Lot 182 


182 e 


W. Walter Calvert (1901-1960) 
PLAN YOUR VACATION TRIP BY 
TRAIN / PENNSYLVANIA 
RAILROAD. Circa 1953. 


40x26", inches, 
101%x66% cm. 


Calvert was a Buck's County-based illustrator who designed 
innumerable covers for the Saturday Evening Post, Country 
Gentlemen, Sports Afield and other publications. He worked 
with several large advertising agencies in Philadelphia (Al 
Paul Lefton and NW. Ayer) through whom he was contracted 
to design posters for the Pennsylvania Railroad as well as 
advertisements for Bell Telephone, the Philadelphia Electric 
Company and other companies. Here, he presents an 
upwardly-mobile, mid-century modern couple boarding a 
train. Stylish, well-dressed and sporty, their lifestyle is an 


admirable promotion for the railway. 


Condition A: minor expert overpainting at edges. 


$800 — $1,200 


Lot 183 


CAJON PASS - CALIFORNIA ON THE SANTA ЕЕ 


Lot 183 


183 © 


Hanson Puthuff (1875-1972) 
THE CHIEF TO CALIFORNIA / 
CAJON PASS. Circa 1936. 


412x272 inches, 
105%х70 cm. 


Puthuff, born in Missouri, studied at the Art Institute of 
Chicago and the University of Denver Art School before 
settling in California. He made a career as a commercial artist 
- creating murals, billboards, theater advertisements and even 
museum dioramas for the Los Angeles Museum of Natural 
History. In 1926, he turned entirely toward fine art, 
exhibiting his signature landscape paintings in museums 
around the country and becoming involved in several art 
clubs and associations 


(http://collections.lacma.org/node/166744). 


Puthuff counted himself among the California Plein-Air 
Painters, mockingly coined "The Eucalyptus School, creating 
most of his mountain landscapes on location. Even though he 
had just decided to abandon commercial art, the Santa Fe 
Railroad commissioned him that same year to paint views of 
the Grand Canyon for advertising. The painting featured in 
this Santa Fe Railroad poster illustrates an Impressionistic 
and atmospheric view of a different landmark, the Cajon Pass 
- the mountains so monumental that the viewer may not even 
notice the Chief train chugging along in the middle ground. 
Rare. We have found only three other instances of this poster 


at auction. 


Condition В: restoration along creases and repaired tears at edges, 


some into image. Matted and framed. 


$5,000 — $7,500 
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Lot 184 


184 e 


William Willmarth (1898-1984) 
NEW MEXICO AND ARIZONA 
ROCKIES / NATIONAL PARKS 
YEAR. 1934. 


412x27 inches, 
10512x68% cm. 


Attempting to encourage citizens to travel to the National 
Parks, President Franklin D. Roosevelt declared 1934 to be 
National Parks Year. Speaking from Glacier National Park on 
August 5th, 1934, Roosevelt declared "I am glad to say that 
there has been a magnificent response and that the numbers 
visiting our national parks has shown a splendid increase” 
Posters were prominently incorporated into this campaign, as 
were National Parks Year postage stamps. William, along with 
his brother Kenneth, began working for the Union Pacific 
Railroad in 1930. They designed several works together, 
which were signed “Willmarths,” and each did individual 


wotk as well. 


Condition B+: creases and repaired tears at edges, some in image; 


replaced losses and slight restoration at top edge. 


$2,000 - $3,000 


Lot 185 


Lot 185 


185 e 


Amy Drevenstedt (1886-?) 
THE COMMONWEALTH OF 
CONNECTICUT. 1926. 


28x35™% inches, 78x89% cm. The Children’s 
Bookshop, New Haven. 


A charming map replete with historical, architectural and 
cultural references to the Nutmeg State. Amy Drevenstedt 
was a book illustrator who also designed another map, in 
1927, depicting the flight of Charles Lindbergh. 


Condition А-: minor creases and restoration along vertical and 
horizontal folds; slight rippling in upper image; minor abrasions at 


edges; repaired pin holes in corners. 


$800 — $1,200 


LET US СЕТ YOUR CAR READY.. 


Obi ation 


and. CAR INSPECTION SERVICE 


Lot 186 


186 ® 


Designer Unknown 
BEFORE YOU GO ON VACATION / 
MOBILUBRICATION. Circa 1940s. 


39x26%4 inches, 99x66% cm. Sweeney Litho. 
Co., Inc., Belleville, NJ. 


One ina series of ads produced by Mobil Oil. If this stylized, 
atmospheric landscape of pine trees and mountains looks 
familiar, that is because it is a near exact replication of the 
background of Hans Wagula's Österreich (Austria) poster 
from the 1930s (See Swann sale 2405, Lot 109). The ombre 
technique apparent in the tree line, the silhouette of the 
peaks, and the shapes of each form are uncanny when viewed 
side by side. Rare. 


Condition A / A-: minor creases in text image; small tear at top and 


bottom edges. Paper. Matted and framed. 


$1,000 — $1,500 


Соат оа 


FILL UP TODAY 0, summer 


Mobiloil 


Lot 187 


187 ® 


Designer Unknown 

GO PLACES WITH A FULLY 
PROTECTED ENGINE / MOBILOIL. 
Circa 1940s. 


39х26% inches, 
99х66% cm. 


Another in the series, here displaying a scene along the 
Hudson River with the recognizable Storm King mountain 


rising in the background. 


Condition А-: creases in image. Framed. 


$1,000 - $1,500 


| ` WORLDS 
| FAIR 


Lot 188 


188 e 


Sandor (Alexander Raymond Katz, 
1895-1974) 

CHICAGO WORLDS FAIR. Small 
Format Poster. 1934. 


18%x12% inches, 47x31'4 cm. Goes Litho. 
Co., Chicago. 


This poster reflects the novelty, energy and brightness of the 
many electrical and neon displays which were utilized 
throughout the Chicago World’s Fair. Born in Hungary, Katz 
was a prominent Jewish artist who worked extensively on 
WPA projects including murals, illustrations and stained 


glass. This is the rare small format. World of Tomorrow p. 14. 


Condition А-: reds attenuated. Matted and framed. 


$1,500 — $2,000 


Lot 189 


|| 


| 


ne YORE WORLDS FAIR 


Lot 189 


189 ® 


Nembhard N. Culin (1908-1990) 
IN 1939 / THE NEW YORK 
WORLDS FAIR. 1937 


392x28 inches, 
100%x71 cm. 


“A colorful bird's-eye view of the Theme Center . . [showing] 
fairgoers entering the Perisphere from the Trylon and leaving 
by the Helicline" (World of Tomorrow p. 195). This poster was 
published two years prior to the fair, when the plans for the 
Trylon and Perisphere were first released to the press. It was 
not part of the later poster design competition to promote 
the fair, won by Joseph Binder. Nembhard N. Culin was an 
architect who worked with Frost, Frost & Fenner, a firm that 
designed several pavilions for the fair. This "nighttime aerial 
view captures the fair's dramatic, otherworldly nature, and 
[Culin's] airbrushing creates an appropriate machine-like 
surface" (Resnick p, 56). This is the rare large format. World of 
Tomorrow p. 194, Resnick 26, Taschen p. 323. 


Condition B / В+: repaired tears, replaced losses and restoration at 


edges, some into image. Framed. 


$4,000 — $6,000 


NEW YORK 


Lot 190 


190 ® 


David Klein (1918-2005) 
NEW YORK/ FLY TWA. 1956. 


3934x25 inches, 
101х63% cm. 


A bright, abstract, kaleidoscopic view of Times Square, with 
its billboards, lights, traffic, energy and excitement. The 
electric Day-Glo colors exude the visual splendor of the city. 
This is the rarer first printing of the poster, which features a 
detailed image of a TWA Constellation. Later versions depict 
the silhouette of a jet plane. A year after it was issued, a copy 
of this poster was acquired by the Museum of Modern Art for 
their permanent collection. This is the original printing. 
Metzl p. 166, Airways p. 148 (var), MoMA 329.1957, Taschen p. 
444 (var). 


Condition B+: replaced losses in corners; creases and minor restoration 


at edges, some into image. 


$6,000 — $9,000 


Lot 191 


191 ® 


David Klein (1918-2005) 
NEW YORK/ FLY TWA. Circa 1960. 


40x25 inches, 
10172x63' cm. 


Originally issued in 1956, the poster featured a detailed image 
of a TWA Constellation. The image was so popular that the 
airline reused it when it fully entered the Jet Age, changing 
the image to feature the silhouette of a jet plane. A year after 
it was first issued, a copy of this poster was acquired by the 
Museum of Modern Art for their permanent collection. This 


is the larger version, with the silhouetted jet plane. Metzl p. 
166 (var), Airways p. 148 (var), MoMA 329.1957, Taschen p. 444. 


Condition A- / А: minor creases and abrasions at edges. Paper. 


$5,000 — $7,500 


Lot 192 


Lot 192 


192 ө 


D’apres David Klein (1918-2005) 
TWA / FLY TWA SUPERJETS. Three- 
Dimensional Cardboard Kiosk. Circa 
1960. 


36x13x13 inches, 
912x33x33 cm. 


An exceptional point-of-purchase display in the form of a 
three-dimensional Parisian poster kiosk. It boasts a selection 
of real TWA posters (in miniature) designed by David Klein 
and a few imaginary French posters included to improve the 
overall visual effect. Connoisseurs will appreciate the versions 
of Klein’s famous New York poster as well as Germany, 
Florida, Boston, Egypt, Paris, the Orient, San Francisco, 
Rome and London. Pictured on the top part of the kiosk is a 
TWA 707-131. The tail fin call numbers indicate that this 
plane went into service for the airline early in 1959 - one of 
the first jets in their fleet. This cardboard display also came in 


a smaller version (4%х12%х4%, inches), with a variant crown. 
Rare. 


Condition B+: creases and minor abrasions at edges and along seams; 
slight warping; backed on cardboard, pieced together with some 


stapling, as issued. Comes in three easy to assemble pieces. 


$800 — $1,200 


| 


Lot 193 


193 ® 


Stanley Walter Galli (1912-2009) 
CHICAGO / UNITED AIR LINES. 
Circa 1955. 


40%4x24% inches, 
102%x63 cm. 


An ode to the Modernist architecture of Chicago, in which a 
sliver of Lake Michigan and its beach is seen between the two 
towers of Mies van der Rohe’s 1951 Lake Shore Drive “Glass 
House” apartment buildings. Airways p. 151, Huhne p. 82. 


Condition A- / A: minor abrasions at edges, some with slight 


overpainting. 


$2,000 — $3,000 


Lot 194 


Lot 194 


194 ® 


Jo Mora (1876-1947) 
CITY OF SAN DIEGO / GOLDEN 
ANNIVERSARY. 1928. 


29%х24 inches, 742x61 cm. The Marston 
Company, San Diego. 


<QL>Mora was a prominent California artist of Uruguayan 
heritage who was well-known as a cartoonist, painter, 
cartographer, illustrator, photographer and sculptor. In 1998 
the Monterey Museum of Art held an exhibition of his work, 
which they described as follows: "Apart from its artistic 
merits, Mora's work is valued for its historical significance. As 
an astute observer, Mora created art that eloquently and 
accurately described the western land and way of life he 
admired, whether his subject was vaqueros, Hopi katsina 
figures, the Arizona landscape, turn-of-the-century Yosemite, 
or the California missions." This map of San Diego, 
commissioned by Marston department store in celebration of 
its 50th anniversary is "characterized by exquisite drawing, 
rich color, and great charm. Могаз maps revealed a deep 
knowledge of Western American history and culture. His 
maps formed the most important collection of pictorial 
cartography done by any artist of one particular region of the 
United States" (Picturing America, p. 28-9). Mora was hesitant 
to accept the commission from George Marston, who insisted 
on maintaining the right to republish (though he never did). 
Only 2000 copies were printed, and it is the only one with a 


unique envelope. 


Condition A-: small pin boles in top corners and bottom left margin; 
slight darkening at edges; vertical and horizontal folds, as issued. 
Paper. With original mailing envelope. 


$1,500 — $2,000 


AMERICAN AIRLINES 
707 


JET FLAGSHIP 


SAN FRANCISCO, 


Lot 195 


195 ® 


Edward McKnight Kauffer (1890- 
1954) 

AMERICAN AIRLINES / 707 JET 
FLAGSHIP / SAN FRANCISCO. 1948. 


3815x28'^ inches, 
98x72% cm. 


While living in the United States after World War П, 
American Airlines was Kauffer's single largest account. 
Between 1946 and 1953, he designed more than 30 posters for 
the company; some were landscapes and illustrative images, 
while others were photomontages and Modernist designs. 
This poster features а “707 Jet Flagship" overprint. American 
Airlines did not begin flying the Boeing 707 until 1958, 
indicating that they overprinted the earlier poster with this 


updated information. Kauffer 306. 


Condition А-: minor creases in image. Matted and framed. 


$800 — $1,200 
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Lot 196 


196 ® 


Joseph Feher (1908-1987) 
UNITED AIR LINES / SAN 
FRANCISCO. Circa 1950s. 


39%x24% inches, 
100%х61% cm. 


Hungarian-born Feher studied art in Budapest, Italy and 
Germany before coming to America in 1928, where he had a 
scholarship to study at the Art Institute of Chicago. He 
moved to Hawaii in 1947, where he worked as a designer for 
the Bishop Museum and taught at the Honolulu Academy of 
the Arts. One of his largest commissions was with United 
Airlines, for whom he designed at least ten posters. Here, he 
depicts a Douglas DC-6 flying over San Francisco and an 
encompassing view of Presidio Ave and Market Street; the 
cable car climbs up California street through Chinatown, 
with the towers of the Oakland Bay Bridge appearing in the 
distance. United Airlines began flying the DC-6 in 1947 and 
entered the jet age in 1959 when they began flying Douglas 
DC-8 jet planes. 


Condition A-: minor repaired tears and abrasions at edges. 


$1,500 — $2,000 


Lot 197 


via UNITED AIR LINES 


Lot 197 


197 ® 


Stanley Walter СаШ (1912-2009) 
SOUTHERN CALIFORNIA VIA 
UNITED AIR LINES. Circa 1955. 


40x24% inches, 
101%х63 cm. 


The glare of the Sonoran Desert sun casts shadows from a 
palm tree across the face of a vacationer in what is likely Palm 
Springs. Galli was a California painter, illustrator and 
printmaker. Although a member of the New York and 
California Society of Illustrators, and the designer of 26 
stamps for the United States Postal Service, he is best 
remembered for the series of posters he designed for United 
Airlines in the 1950s and 60s. Another variation advertises 
travel to Los Angeles. This image was reused by Orbitz in 


2006 for their “Planet Earth” campaign. Huhne p. 81. 


Condition A-: repaired tears, creases, abrasions and replaced losses at 


edges, some with slight overpainting. 


$2,000 - $3,000 


Lot 198 
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Adolph Treidler (1886-1981) 
THE PUGET SOUND COUNTRY/A 
WELLS FARGO COUNTRY. 1918. 


33%х53%4 inches, 85x136% cm. Seiter & 
Kappes Litho. Co., New York. 


One in a small series of national vistas that appeared on Wells 
Fargo delivery wagons (and eventually their trucks) to help 
solidify the companys reputation for reliably transporting 
packages from coast to coast. From their founding in 1853, 
Wells Fargo stagecoaches were recognized and trusted 
couriers of mail, packages and money. In this capacity, they 
played an important role during the Washington gold rush 
between 1897 and 1900 and continued serving the Evergreen 
State after the excitement had died down. Treidler designed 
several posters for the company, including Washington a 
Capital City and California. )For more information, read: 


Wells Fargo History). 


Condition B: repaired tears, replaced losses, creases and abrasions in 
margins and image and along vertical and borizontal folds; minor 


skinning at top right margin, slightly into image. 


$2,000 - $3,000 


Lot 199 


f TRAVEL, Pacific 


TRAINS / TRUCKS / SHIPS / PLANES / HOTELS / TELECOMMUNICATIONS — WORLD'S MOST COMPLETE TRANSPORTATION SYSTEM 


Lot 199 


199 ® 


Peter Ewart (1918-2001) 
TRAVEL CANADIAN PACIFIC. Circa 
1956. 


362x24 inches, 
9234x61 cm. 


Ewart studied as a commercial designer in both Montreal and 
New York City and designed his first poster for the Canadian 
Pacific Railway in 1939. Ewart worked for the Railway for 20 
years and created more than 24 different posters for the 
company. The “stainless steel luxury transcontinental called 
The Canadian, with its scenic observation dome, [was] 
inaugurated оп April 15, 1955? This is the English version. 
Canadian Pacific p. 62 (var), Choko p. 302 (var). 


Condition B: repaired tears from top and bottom, through central 


image; repaired tears and abrasions at edges. 


From the collection of Victor Ryerson. 


$1,000 - $1,500 
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Lot 200 


200 ® 


Paul George Lawler (Dates Unknown) 
FLY TO SOUTH SEA ISLES / VIA 
PAN AMERICAN. Circa 1938. 


41x27% inches, 
104х69% cm. 


One of the most iconic and desirable of all che early Pan Am 
flying boat posters, this image of the Boeing 314 Flying 
Clipper landing in a tropical lagoon, captured and continues 
to capture the imagination of travelers. The location shown 
on the poster is an imaginary composite of several renowned 
bays throughout the South Pacific. It has been speculated 
that the view may be Tahiti, Pago Pago or Diamond Head, 
however, the physical characteristics depicted do not coincide 
with the actual geography of any of these islands. Lawler 
most likely worked from photographs to derive a fantasy 
collage of a location, infused with realistic details from 
various islands. It is rare to find this poster with text. We have 
found only three other examples at auction. Pan Am p. 112, 
Airlines cover, Airways cover and p. 83, Krupnick p. 283. 


Condition B+: minor repaired tears, creases and overpainting т 


margins; restoration along creases and abrasions in text and image. 


$8,000 — $12,000 


Lot 201 


Lot 201 


201 © 


Charles Allen (Dates Unknown) 
HAWAII. Circa 1960s. 


373Ax25'^ inches, 
96x64% cm. 


Condition A- / В+: repaired tears, creases and minor restoration in 
margins; repaired pin boles in upper margin and image; restored top 


left corner. 


$1,500 — $2,000 


NORTH 
COUNTRY 
ADVENTURES 


Lot 202 


202. ® 
Designer Unknown 


NORTH COUNTRY ADVENTURES / 
WESTERN AIRLINES. Circa 1960s. 


39x25 inches, 
99x63Y cm. 


Condition B+ / А-: foxing in image; time-staining, minor creases and 


abrasions at edges. Silkscreen. Paper. 


$500 — $750 


